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DRUMMOND ART TO BE SOLD? 

The report is current in Montreal that 
the notable art collection formed by the 
late Sir George Drummond, and left by 
him at his death a few years ago to Lady 
Drummond and his children, is to be sold 
during the coming art season in London 
at Christie’s. It is further reported that 
an agent of Christie’s has arrived in Mon- 
treal to superintend the packing and ship- 
ping of the collection to London. As Mr. 
Huntley Drummond has been away from 
Montreal this week, it has been impossible 
to confirm the report through him. 


NAT’L ACADEMY MEETING 
The distinguishing feature of the last 
Academy meeting, held on April 9 for the 
purpose of electing associates and jurors, 
was the fact that it was the largest _as- 
semblage ever held by that organization, 
as some 110 members attended. The agi- 
tation caused by the “Progressives” on- 
slaught on the “Conservatives” in reference 
to the proposed change in management, 
probably had most to do with the unusual 
interest displayed, although the matters up- 
permost in the minds of many were not 
“officially” discussed. Many unofficial con- 
yersations, however, took place and the 
radicals were out in full numbers. Since 





at this last meeting nothing could be pub- | 


solely 
that 


was called 
be presumed 


it 
to 


discussed, 
elections, tt 


as 
is 


licly 
for 


other important business will be considered, | 
apart from the election of Academicians, at | 
the annual meeting Wed. eve. next Apr. 23. 


Of the more than forty names that were 
submitted as aspiring Associates at the 
last meeting, only five were elected. 
names were given in last week’s Art NEws. 
The jurors elected for the coming year’s 
Winter exhibition are: Herbert Adams, 


Gifford Beal, F. V. DuMond, 7. W. Ben-| 


Johansen, | 


son, Childe 
Bolton Jones, 


Konti, W. cs 


Hassam, John C. | 

Sargent Kendall, Isidor 
Lathrop, Ernest Lawson, J. 
Francis Murphy, Hermon McNeal, W. S. 
Robinson, Granville Smith, Robert Von- 
noh, Leonard Ochtman, F. J. Waugh, Irv- 
ing Wiles, Emile Carlsen, Eliot Clark, C. 
C. Cooper, Cullen Yates, Paul Cornoyer, 
Elliott Daingerfield, Paul Dougherty, Louis 
setts and Howard Russell Butler. 

It is reported that among the condidates 
for Associates who failed of election at the 
meeting were the Phila. painters, A. B. 
Carles, John McClure Hamilton and H. 
R. Rittenberg. 


FRENCH ART WAR TAX OFF 
Paris, Mar. 28, 1919. 
“The Chambre des Députés has repealed 
the 10 per cent. luxury tax, which. however 
is maintained with regard to aperitives. spir- 
its and liqueurs. Two sittings of the Cham- 





ber were again devoted Mar. 28 to the dis- | 


cussion of ways and means. 

M. Charles Leboucq’s amendment, propos- 
ing the repeal of the luxury tax, was reached. 
The drawbacks presented by this tax are 


well known and have been often stated. 
The Paris deputy recalled them to the 
Chamber. Mr. Lebouca continued assert- 


ing that ‘the entire equilibrium of this bud- 
get is based upon this mirage of a tax that 
was to produce one milliard and that has 
produced 100 millions.’ 

M. Andre Lefevre added: 


doned.’ 

The Chamber rejected, by 278 
against 202, the suppression of the amend- 
ment, demanded by the commission and the 
Overnment,. 

By 366 votes against 160, the luxury tax 
affecting works of art was repealed. 


ALLIED ARTISTS CHOOSE OFFICERS 

he annual meeting and election of of- 
ficers of the Allied Artists of America was 
held April 15. The following were elected, 





res. G. Glen Newell, Vice-Pres. Fliot 
Clark, Rx cording Sec. Ed. C. Volkert. Cor- 
fesponding Sec. Robert N. Nisbet. Treas- 


Wer Orlando Rouland, Ass’t Treas. Cullen 
Yates, Board of Control, J. Massey Rhind 
%eph Boston and Ernest Albert. 

The Treasurer’s Report shows that the 
Society is in a flourishing condition. 





OLD TAPESTRIES STOLEN 

Wo valuable tapestries were stolen be- 
tween Apr. 3 and 8 last from the Sestieri 
Gallery, 547 Fifth Ave..for whose return a re- 
Ward of $1,000 is offered by the gallery. 

€ tapestries were bought at the Kountze 
ue at the American Art Galleries March 1 
ast, by Mr. C. A. Guglielmetti and were a 
ase Carly XVIII century Flemish weave, 
The Fortune Teller,” from the James Still- 


Their | 


: ‘The tax should | 
either be levied internationally, or be aban- | 


votes | 


ART REAL ESTATE DEAL | 
The report is current in art and real 
estate circles that the western third of the 
block fronting Madison Ave. and running 
from E. 56 to E. 57 Sts., now occupied by 
the Lester Studio building, has been sold 
to a large art auction house. It is further 
reported that the site, a most accessible and 
favorable one for an art auction house, 
will not be improved until May, 1920, owing 
to existing leases. 





GERMAN ART RESTITUTIONS 

The picture by Piazetta, representing the 
“Assumption,” carried away from Lille by 
the Germans in December, 1914, has been 
brought back to Lille from Metz. The 
church bell belonging to the town of Mar- 
quillies has also been rescued from the 
hands of the Huns and put back in place. 
It bears a patriotic inscription, including 
this clause: 


and Lorraine.” 





“I hope some day to ring for | 
victory and the return to France of Alsace | 


STUART WASHINGTON SOLD 


Tne sale of still another Stuart bust por- | 


trait of Washington is to be recorded— 
this time the original study by the artist 
for the head of the full length standing 
portrait of the Landsdowne type, but called 
the “Tea Pot” Stuart, now in the Public 
Library. The sellers of this portrait, for a 
price not given out, were the Ehrich Gal- 
leries, 





MRS. GARDINER’S LAST PURCHASE 

Mrs. John L. Gardiner, of Boston, has 
just added to her unusual collection a re- 
markable example of French Gothic art, the 


Madonna and Child (school of Ile de 
France), reproduced on page 6, from the 


Demotte Galleries, 8 E. 57 St. 

Although the group belongs to the early 
XIV century, the motherly tender glance 
at her. child has that elusive quality which 
has been called “the XIII century smile,” 
and which illuminates the whole face, add- 
ing a rare expression of charm to the whole. 








JOHN 








THE BAPTIST 
Rembrandt ays 
To be sold from Chas. S. Smith Coll’n in Plaza Ballroom April 25 





SUES FOR PORTRAIT PRICE 

Mrs. Elizabeth A. Alexander and James W. 
Alexander, as executors of the estate of 
John W. Alexander, portrait painter, have 
brought suit to recover $12,000 from the 
executors of the estate of Mrs. Joseph L. 
Goodyear. 

It is alleged that the painter received a 
commission from Mrs. Goodyear to paint a 
group portrait of Mrs. Frank Daniels and 
her two children. The painting was deliv- 
ered Oct. 10, 1913, and, it is alleged, was 


reasonably worth $12,000. Mr. Alexander | 
died May 3, 1915. Mrs. Goodyear died Oct. 
17, 1915. It is alleged that she failed to pay 


for the portrait, and her executors, 
Frank H. Goodyear and Walter P. Cooks, 
have rejected the claim of the artists’ ex-| 
ecutors. 


A LATE AUCTION SEASON 
The art and book auction season prom- 
ises to extend late into May this year. | 








Xn estate, for which he paid $3,600 and a} 
VI century Flemish Verdure from the | 
Suntze estate, for which he paid $1,050. 


Among the more important art auctions an-| 
nounced for May is that of the Tolentino | 
Gallery of 749 Fifth Ave. 


MRS. BACON’S WILL 


bequests 
Virginia 


charitable 


of Mrs. 


large 
the will 


Several 
made in 


are 
Purdy 


Bacon, granddaughter of the late Cornelius 
her 


Vanderbilt, who died last in 


home, 247 Fifth Ave. 


Apr. 7 


The will leaves $25,000 to Columbia, | 


$50,000 to Harvard and a similar amount to 
the Smithsonian Institution, Wash., to es- 
tablish scholarships. To the rector and 
wardens of All Soul’s Church, Baltimore, is 
left $50,000 for maintenance of the Clarence 
Barker Memorial Hospital. Two valuable 
oil portraits are bequeathed to the Metro- 
politan Museum and the Museum of Fine 
Arts, Bordeaux, France. 


| 





; are 





STILLMAN ART APPRAISED 


The art objects of the James Stillman 
estate are enumerated in the transfer tax 
appraiser’s report. Several hundred paint- 
ings are a part of Mr. Stillman’s personal 
effects and make up about half of the total 
valuation of $463,049. 

The most valuable art objects in the col- 
lection are a group of four Beauvais XVII 
century tapestries, classic subjects, valued 


at $40,000. The decedent's collection of 
jewelry was unusually large with 141 
articles, with a value of $36,544. There is 


also a large collection of laces, numbering 
56 different items and valued at $22,945. 
Mr. Stillman’s net taxable estate was 
$37,451,022. 


Many Valuable Paintings 


Mr. Stillman owned one of the largest 
private collections of paintings by Homer 


D. Martin, there being about twenty ex- 
amples. The highest valued of the Martins 
is “High Tide Mussel Bed,” $7,500. Some 
others are: 

TM WOME Vice ds cbo0 bx CN Duet sos Fe aR $2,000 
“Landscapes with Five Small Trees” ........ 2,500 
“Weaetene Somme oi ks« kcci sehccahiae 1,500 


Among the examples of other artists in 
the collection are: 


Willow Tree with Church,” Corot.......... $10,000 
“Les Mayettes Soleil Couchant,”’ Cazin. 7,500 
“Portrait of Juan Antonio Luerbo,”’ Goya 7,500 
“in: hs oc bA be Meee ek ke eeeG eu se 4,000 
‘‘La Chasse au Faucon,” Fromentin ........ 3,500 
**Landscape with Church,”’ Corot ............ 10,000 
“Landscape with Figure,”’ Diaz............ 12,500 
“Mare Cart.” Teves 256.63 os Bek eo thane ds 7,500 
“Landscape with Huntsman,"’ Harpignies.... 5,000 


The most valuable works of other artists 
“Les Lavandieres Bords de la Marne” 
(L’Hermitte), $5,000; “The Harvesters” 
(L’Hermitte), $3,000; “Otto Von Bismarck” 
(Von Lenbach), $3,000; “Homeward Bound” 
(Maris), $4,000; “Scene from ‘Measure for 
Measure’” (Abbey), $2,500; “Sheep and 
Shepherdess” (Jacque), $3,500; “Landscape 
and Pool” (Weiss), $1,500; “Arab Chief on 
White Horse” (Schreyer), $3,000; “Watch- 
ing the Sailboat” (Israels), $4,000; “Portrait 
of a Lady” (Von Lenbach), $2,500; “Portrait 
of a Doge” (Unknown), $1,000; “Rendez- 
vous de Chasse” (Isabey), $3,000; “La Char- 


| rette’” (Dupre), $2,500; “Vaches daus une 
Mare” (Van Marcke), $4,500; “Le Passage 
ide Gue” (Rousseau), $8,000; “Landscape 


| 


with Trees and Cows” (Dupre), $4,000; “La 
Clairiere” (Diaz), $2,500; “Vue de Treport” 
(Cazin), $3,500; “Landscape and Two Fig- 
ures” (Harpignies), $2,500; “Gondolas at 
Landing” (Ziem), $2,500. 

The collection appraised here does not 
include the paintings in Paris at the time 


|of Mr. Stillman’s death, which were valued 


at $458,969. 
Had No Art Gallery 


The pictures are hung throughout his 
residence at 9 E. 72 St., the more. valuable 


| ones in the reception room, whose contents 


| 
| 
| 
| 


|are appraised at $78,140. 


The contents of the library were valued 
at $22,271. Portraits of Mr. Stillman’s great- 
grandfather and great-grandmother were 
appraised at $100 each. A portrait of Wil- 
liam A. Rockefeller was appraised at $25, 
and another of Mrs. William G. Rocke- 


| feller, daughter of Mr. Stillman, at $75. 








_The Metropolitan pictures are the Van| 
Dyck “The Abbé” and the Zorn portrait of | yine. 


Mrs. Bacon, which gifts were made a year | 


ago. 


The estate, a large one, is divided between | and for this Deutsch paid $1,200. 
Harold Oakley Barker, of 246} was the “Arab Chief.” represented to he the 
and the children of} work of Schreyer, for which Deutsch paid 
Bacon | $3500. The complaint asserts that both 


a nephew. 


West End Ave., N. Y,, 
her deceased sister, Mrs. Alice 
McVeigh. 


Rich Tapestries in List 


Mr. Stillman also had in his residence 
some valuable tapestries. A pair of Flemish 
XVI century tapestries, 11 by 9 feet, figured 
subjects with floral borders, were valued 
at $10,000. A Flemish verdure tapestry 
panel was valued at $4,000. 

Some of the more valuable ‘tapestries 
owned by Mr. Stillman are in storage. 
Among these are: 


Brussels Renaissance, “War” 
Aubusson, with female figures ...... 
“King Solomon Received by the Queen of 

BRT OTe eer POE pe Fee et 7,500 
Flemish, “Warriors and Captives 


Mr. Stillman’s collection -of jewelry in- 
cluded a pair of white pearl studs, $10,000, 
and a pear-shaped pearl! scarfpin, $3,000. 

Books in the library of Mr. Stillnvan. were 
appraised at $5,578, while in’ one storage 
warehouse he had twenty boxes of books 
valued at $2,067, and in another seventy- 
four boxes of books appraised at $1,905. 





CLAIMS PICTURES “SPURIOUS” 

The estate of Alexander Deutsch has sued 
the estate of William Michel in the Supreme 
Court for $4,700. The heirs of Deutsch 
say that he paid this sum for two pictures 
upon representations that they were gen- 


One picture “The Grand Canal, Venice,” 


was alleged to be the work of Felix Zein, 
The other 


paintings are spurious 
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DURAND-RUEL 


New York - 12 East 57th Street 
Paris - - - 16 Rue Laffitte 














ANTIQUITIES OLD FABRICS 


DAWSON 


9 EAST 56th ST. 


Ber. 5th & MADISON AVES. 





TAPESTRIES DECORATIONS 








Picture, Studio and 
Gallery Lighting 


EXPERT ADVICE 


Ll. P. FRINK, Inc. 
24th St. and 10th Ave., New York 
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Frank K. M. Rehn 


Specialist in 


AMERICAN PAINTINGS 
6 West 50th Street NEW YORK 
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National Academy of Design 
FINE ARTS GALLERIES 216 W. 57TH ST. 
ANNUAL EXHIBITION 
PAINTINGS AND SCULPTURE 
10A.M.TO6 P.M. SUNDAYS, 1:30TO6P.M. = 


NN, 





EXHIBITION OF PAINTINGS 
BY CONTEMPORARY 


AMERICAN ARTISTS 


Under the auspices of 


Mrs. Philip M. Lydig 
PARISH HOUSE 
Church of the Ascension 
12 West Iith St. 


On Free View 
APRIL 21 TO MAY 21 
10 A. M. TO 6 P. M. 

















EXHIBITIONS NOW ON 


Illustrators Show Work 

The Society of Illustrators is holding a 
special exhibition of illustrations, book and 
magazine cover designs and other drawings 
in the galleries of the National Arts Club, 
No. 119 E. 19 St., until May 3. The cata- 
log contains 182 numbers, and the contribut- 
ing artists are Robert Amick, Vernon H. 
Bailey, W. T. Benda, Walter Biggs, Frank- 
lin Booth, Armand Both, Howard V. Brown, 
Charles L. Bull, John Cassel, C. E. Cham- 
bers, Charles S. Chapman, Howard C. 
Christy, F. §. Church, Dean Cornwell, Wil- 
son C. Dexter, William Van Dresser, Helen 
Dryden, George Wharton, Edwards C. B. 
Falls, Denman Fink, Mary S. Fischer, James 
M. Flagg, Edmund Frederick, Charles D. 
Gibson, F. R. Gruger, T. K. Hanna, J. W. 
Harting, Howard Heath, Lejaren A. Hiller, 
John N. Hewitt, Frank T, Johnson, Arthur 
I. Keller, J. Normand Lind, F. B. Masters, 
Lillian Oberhardt, Clara Elsene Peck, Ed- 
ward Penfield, Victor Perard, May W. Pres- 
ton, Henry Raleigh, Grant T. Reynard, Da- 
vid Robinson, W. J. Rosenmeyer, Clarence 
Rowe, R. F. Schabelitz, Frank E. Schoon- 
over, W. Clyde Squires, Paul Stahr, Fred- 
eric D. Steele, F. Strothmann, Walter Tittle, 











| the Metropolitan is refilled by the Messrs. 


| rect 





John A. Williams, J. S. Williams and Ed- 
ward A. Wilson. 














Extends a cordial invitation ‘0 you 
to visit his American Branch at 


8 East 57th Street 
New York 


Where he has on exhibition the 
finest Masterpieces, brought from 
Paris owing to the war. 





DEMO1TEof£ PARIS 


27 RUE DE BERRI 


FRENCH ART 
of the MIDDLE AGES 





SCULPTURES 
TAPESTRIES 
FURNITURE 
PAINTINGS 
RARE FABRICS 





























Ancient Art at Canessa Gallery 
Of the display of ancient art now on in| 
the handsome Canessa Galleries at 120 W. | 
50 St., Mr. Royal Certissoz in the 
N. Y. Tribune, in substance as follows: 
“There is nothing modern here. The 
great room in which Mr. Altman used to 
hang the great pictures now assembled at 


Says, 


Canessa after the fashion of some rich 
Florentine palazzo, Old furniture, old ped- 
estels and the lofty walls covered with some 
dark stuff supply the needed stately back- 
ground. The treasures are of antiquity and 
the Renaissance, with sculpture playing a 
leading part. An exhaustive catalog by Mr. 
Ernest Govett, Miss Stella Rubinstein and 
Prof, Arduino Colasanti describes nearly 
400 objects, One is in the atmosphere of 
the classics. It is remote, beautiful and em- 
bodies the steadying influence to which it 
is always desirable to return from time to 
time, under the pressure of modern things. 
“In the smaller rooms, the collection 
begins with some of the earliest chapters in 
the history of plastic art. A group of 
statuettes in bronze and faience illustrates 
the genius of Egypt. 





an important | 
piece is No, 19, a superb royal bust in rock | 
crystal. The Greek and Roman bronzes | 
are likewise impressive. The Greek statu- 
ettes are works of great beauty, notably | 
the little archaic Athena, but we would di- | 
attention even more urgently to the 


three sculptured disks believed to have 


|.ormed part of an Etruscan chariot and to 
the VI| typically exampled. 


he magnificent bronze tripod of 
century, a bit of craftsmanship of extraor- 
linary rarity. : The antique marbles | 
take a small but = dist.iguished . array. 
Leading them all is the IV century ‘Head | 
of a Poetess,’ presented as perhaps an 
idealized portrait of Sappho or Corinna, a| 


in feeling, in true emotional interpretation, 
as it is lofty in style. Its most notable 
companion in the Canessa exhibition is a 
group of the Three Graces, a group akin to 
that which travellers in Italy will recall 
from the library at Sienna. We note in this 
section some fine busts and two remarkable 
Greco-Roman reliefs, Mznads in marble, 
figures full of movement and grace. 

Around these larger’ objects there are 

placed any number of nominally minor 
things, Tanagras, vases in terra-cotta, silver 
bowls and so on. Among them are certain 
strange Scythian ornaments in gold. 
The smaller works of art embrace some 
rarities of great charm and value, Byzantine 
and Romanesque ivories, similar relics of 
the Gothic period in France, old Limoges 
enamels—among which is an amazing reli- 
quary from the XIII century—and divers 
sculptures in wood, ranging from the XIII 
to the XVI centuries. There is’ a marvel- 
lous “St. Louis” among those medizval 
masterpieces. . . -The wood carvings 
lead by a natural process of transition to 
the sculptures in marble, stone and bronze 
which bring back the glow of the Renais- 
sance.to this exhibition, one of the chief 
pieces a XIV century doorway, a perfect 
type of the plastic gift which turned util- 
itarian motives into forms of. beauty, 

“There are, of course. numerous Ma- 
donnas, by Antonio Rossellino, Andrea della 
Robbia. Sansovino and others. a relief by 
the “Master of the Marble Madonnas,” a 
XV century design peculiarly beguiling. 
The portraits include four striking Lombard 
profiles, all by Briosco, and culminate, in a 
later neriod, in examples of Alessandro 
Vittoria and Bernini. The Berninis make 
a striking pair, one of them a heroic bust 
of a Medicean Cardinal, the other a relief of 
a woman. In the group of terra-cottas 
two examples of realism by Luca della 
Robbia and Lorenzo Vecchiatta command 
particular attention. There are, to be sure, 
scores of objects in the exhibition which 
gloriously assert themselves. Yet it is the 
magic of the collection as a whole that is 
above oll things potert 





| tensity of his 


, : . ‘ linteresting col F< asies 
little miracle of Greek naturalism, as subtle | ™terest'mg color fantasies. 








Se'magundi Thumb-box Exhibition 
The last Salmagundi exhibition of the 
season, that of thumb-box sketches, is con- 
sidered by some artists and collectors, the 
most interesting and inspiring of the club’s 
season shows. The comparatively low 
prices placed on the sketches necessarily 
induced sales, so that the painters feel that 








the time spent on their execution was a 
safe investment. 
On the opening night at the “stag” 


dinner, over fifty sketches found purchasers 
and every day since the number of little 
red stars pasted on the frames to denote 


sales has. grown. Of the three prizes 
offered, the Vesin of $100 for the best 
sketch, went to’'George Elmer Browne. The | 


Porter prize for the best group of pictures 
went to A. I. Keller, and the Trumbull was 
awarded to Walter Farden for a group of | 
shore compositions, fine in color. 

*. W. Lovin shows four winter land- | 
scapes which’ make a strong, personal ap- | 
peal. George Inness, Jr.’s rich color patelle | 
and poetic feeling are evidenced in his ex- 
amples. Henry Ryden’s group, notable al- 
so for beauty of color. Charles P. Gruppe 
makes an interesting showing as also does 
Emile A. Gruppe. W. Herbert 
Dunton’s Indian compositions have the in- 
larger works, and Warren 


| 
' 


1S son, 


all neighbors on the East wall, and are all 
James G. Tyler shows 
and two gray marines. 
boat pictures with at- 


a colorful 
Charles 


sunset 
\ esin's 
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Messrs. E. & A. Milch 


HIGH CLASS 
AMERICAN _ PAINTINGS 





108 West 57th Street 


Next to the Lotus Club 








Javis's delicate nudes are typically good. | 

Everett Warner, Lester D. Boronda, | 
Robert Vonnoh, Guy Wiggins, George 
| Lawrence Nelson and \V. H. Howe are 


mosphere and good color, James Weiland | 


a group of four figure works, strong and 
interesting in design, Edward Dufner sev- 
eral typical examples, and Martin Borgord 
Walter Doug- 
las his always good chickens and ducks. 
Andrew T. Schwartz has interwoven senti- 
ment and poetry in his winter and summer 
landscapes, and Gustave Wiegand’s birches 
and garden scene have the good qualities 
of his large canvases. 

Carle J. Blenner, W. Otis 
Newell, Norwood MacGilvary, 
Smith, Joseph H. Boston, 
Edward C. Volkert, Charles C. Curran, 
Carleton Wiggins, George Pease Ennis, 
H. L. Hildebrandt, Arthur Friedlander, Will 
J. Quinland, and Robert Nisbet are repre- 
sented by excellent examples. Gaetano 
Capone’s landscapes are, as always, charm- 
ing in color.and sentiment. Carl Hirsh- 
berg’s figures are good in design and faith- 
fully drawn. Benjamin Eggleston uses rich 
and charming color in his work, and John 
Wenger’s modéstly-priced sketches are also 
color harmonies. 


Swett, Glenn 
W. Granville 
Walter Ufer, 





Caricatures at Civic Club 

The Civic Club (in the old Salmagundi 
quarters) 14 W. 12 St., is holding an exhibi- 
tion of caricatures by G. Viafora of Musical 
America; Fornaro, Free Lance; and AlI- 
fred J. Frueh of the N. Y. World. The 
items of the showing suggest the old penny 
valentines that had such tremendous popu- 
larity a few years ago. The colorings used 
are also similar. 

Mr. Viafora has among his subjects J. C. 
Freund, editor of Musical America; David 
Belasco, William Faversham, William 
Guard, Prof. Volpe, Caruso, Daniel Froh- 
man, Henry Fort, and Gatti-Cazazza. 

Fornaro has lampooned the German Em- 
peror, after Louis Raemakers, and in quite 
as vitriolic a manner. Others of his sub- 
jects are Senator Penrose, John Sharp Wil- 
liams, Henry Cabot Lodge, Reed Smoot, 
Woodrow Wilson, Carter Glass, and Wil- 
liam Gibbs McAdoo. 

Mr. Frueh has tried his fine Italian hand 
upon Lillian Russell, Forbes Robertson, 
Henry Miller, William Gillette, Robert Ed- 
son, Willie Collier, Maud Adams, Fritzi 
Scheff (in Mlle. Modiste), Annette Keller- 
mann, John Mason, James T. Powers, Nazi- 
mova, Francis Wilson, and John Drew. 





es 
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Sangiorgi Gallery 
Fine Arts A Antiques A Decoration 
New York Studio: 55 E. 56th St. 


ROME: BORGHESE PALACE 
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NETHERLANDS _ 
GALLERY ete J. Amill 


Pictures by the ancient Dutch, 
Flemish and Early Eng ish Masters. 


11a, King Street, St. James’s, London 


pr 
ARTHUR GREATOREX 


Fine Art Dealer 


Publisher of Modern Original Etchings 
and Mezzotints. 


14 Grafton St., London, W. 


ne a annem 
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WM. B. PATERSON 
Pictures by Old Masters 
Chinese Pottery and Paintings 


5 OLD BOND STREET, LONDON, 1 


_—_—____ 


eMONIF 


PERSIAN 
ANTIQUE GALLERY 


VIII to XII Century 
Rare Faience Fouille from 
Rhages and Sultanabad 
XIV to XVII Century 
Miniatures, etc. 


539 MADISON AVENUE 





























American Paintings at Rehn’s 

A small but choice selection of works by 
contemporary Americans has been assem- 
bled in the recently opened Rehn Galleries, 
6 W. 50 St., to be on exhibition until the 
end of April. These ten canvases in the dis- 
play are chiefly recent work by well known 
artists, and, one may safely say, unusually 
fine and interesting examples. 

Childe Hassam’s “Ponte Vecchio” and 
“The 14th of July” represent two phases of 
the artist’s clever brush work and brilliant 
palette, the first. mentioned canvas having 
all the glamour and subtle atmosphere 9 
Italy, while the directness and realism © 
his “14th of July” strike an entirely different 
note, 

A fine canvas recently completed by 
J. Alden Weir, and entitled “Rocks,” gails 
additional interest from the fact that it rep 
resents work done, or in any case finished, 
during Mr. Weir’s present illness. It 18 a 
important picture with fine quality a 
depth of color. 

Willard Metcalf’s two pictures, “Autum®= 
Landscape” and “Pont Royal” are among 
this painter’s best work and unusually ric} 
in tone. Lathrop’s “Old Barns in Wintet 
is a striking representation of grim wintel 
“Open Sea Marine,” by Emil Carlsen, ont 
of the most important canvases in the & 
hibition, has a wonderful sea and sky effect 
with fine quality and intensity of fone 
Thomas Derving’s small canvas, “Lady 
Yellow,” is unusually attractive and ome 
of the best things this artist has done. 





Etchings at City Club : 
At the City Club there are shown etehiadl 
by J. T. Arms, Eugene Higgins, 1roy idler 
ney, Henry B. Shope, and J. W. Win “i 
through Apr.25. The exhibition rooms 





the first floor are open daily. Ladies are ad- 
mitted between 11 and 4 P, M. only. 
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Landscapes by Aston Knight 

Some 22 recent landscapes by Aston 
Knight, for the most part painted in and 
ground Summerville, near Charlestown, 
S.C, the past winter, where the artist had 
a quaint studio in the pines, are on exhibi- 
tion at the Scott and Fowles Gollery, 590 
Fifth Ave., through Apr. 26. 

Mr. Knight, who long since won his de- 
served reputation as an exceptionally able 
and skillful painter of the Normandy land- 
scape, especially of picturesque country with 
running water, flowering bushes and ver- 









| new 
| be transitory. 


dant fields, and who, driven from France | 


by the war, has made his summer home the 
past two years at Pine Orchard, Conn., 
found new inspiration in the live oaks with 
their trailing Spanish moss and the gor- 
geous hued azaleas, the magnolias, and 
wistaria of the tidewater Carolinas, sleep- 
ing often in diaphanous mists, and has 
transferred these scenes and colors to can- 
yas in a most alluring manner. , 


He now purposes returning May 7 next to 


Normandy for the summer to resume his 
painting there, and before his departure 
makes this artistic and charming farewell 
bow to his many friends and admirers. 
With the Summerville pictures are shown 
a few landscapes, painted in Conn. last year 
and these give variety to the display. All 


the oils shown are notable for composition, | 


fine and true color and rare poetic feeling 
and sentiment, Perhaps the most striking 
of the Carolina canvases are the “Azaleas 
and Wistaria’” (Summerville), whose glory 
of color must seem unbelievable to those 
who do not know the famous Azalea Gar- 
dens on the Ashley river and the wistaria of 
Summerville in the early Spring; the “South 
Carolina Cottage,” reproduced in this issue. 
and really the artist’s studio (the old Walker 
house); “A South Carolina Garden,” “The 
New Moon, Pine Orchard, Conn.,” the 
“Sunset Glow” and the “May Morning.” 
The son of Ridgway Knight, the no &0- 
year-old painter of the Seine and its French 
peasant girls, the art of Aston Knight is 
inno way a reflection of his able sire’s, but 
strikes an individual and forceful note. 
Lovers of “Summer and the Sun” will 
find in this display a most attractive oppor- 
tunity to wander avain in flowering fields 
and by placid and anon cool rushine waters 


Thumb-boxes at Pen and Brush 


_The Pen and Brush Club, No. 134 E. 19 
St, is showing 78 thumb-box sketches by 
members until April 29. Jane Peterson 
contributes four well painted sunsets as done 
m the State of Washington while on the 
tram. Felicie Waldo Howell has six ex- 
amples, “After the Rain,” “A Bit of Old 
Washington, and “Oyster Sheds Along the 
Potomac.” 
Harriette Bowdoin is represented by three 
paintings and a colored etching, and Clara 
airfield Perry contributes some of her re- 
cent Cala. work. 

wo figure works in pronounced color are 
by Alice Seipp, and a good “still life” is by 
Harriet'S. Phillips. Anna G. Morse is rep- 
resented by a flower piece, “Rambler Roses,” 
and Susan Ricker Knox contributes four 
rather broadly painted examples. 
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Juliette Thompson’s Portraits 

During the years that have elapsed since 
Juliette Thompson has publicly exhibited, 
she has decidedly changed her point of 
view as to color and also her technical exe- 
cution; which transformation is to be noted 
in her displays of portraits now on in the 
small, upper gallery at 556 Fifth Ave. where 
Mrs. Albert Sterner exploits individual 
talent. From the smooth surface of the 
artist's earlier work, she now adopts some- 
thing akin to the Pointellist style, and while 
her old time good drawing is apparent, her 
ability to record human character is some- 
what obscured by the uncertainty of the 
brushwork which appears as yet, 
Her presentment of “Miss 
Mary Ashby,” however, easy in pose, with 
sweet, girlish expression, suffers less than 
some of the other works as the color is 
clearer than in many of her efforts where 
the tones are dull. “Mrs. Joseph D. 
Noel’s” sweet face is also sympathetically 
transcribed, despite heavy pigment and 
coarse surface. “Janet,” a small picture, 
with no attempt at mannerism, is lovely 


in tone and expression, and “Mrs. Herbert | 


Carpenter,” painted in the old manner, has 


quality and charm. 





tO| his “Old Bridge at Chioggia” and “Porte | 
Especially notable are | 


| the “Purple and Gold,” a rare color har- 


| d’Ostende-Bruges.” 





FHE 


ARTIST'S 


Ossip L. Linde, Colorist 
Ossip L. Linde is holdine an exhibition 
of 14 recent oils at the Howard Young 
Galleries, 620 Fifth Ave., through April 26. 
Mr. Linde is a “colorist of colorists,” and 


whether he portrays Venice in its many and 
| varied phases, quaint old 


Bruges and its 
winding streets and canals, or the svlv-" 
beauties in and around Westport, Conn., | 
where he now makes his summer home, he 


invests all he depicts with a wealth and 
glory of refined color, which is most al- 
luring. 

The artist has also an unusual eye for 


the picturesque in composition, as witness 


mony, the “Springtime, Conn.” with its del- 


icate tracery of foliage, seen through a 
silver mist, his “Market” and “Canal- 
Bruges,” and his “Autumn, Westport, Conn.” 
with blue waters, seen through tree 
branches. An exceptionally beautiful dis- | 
play 





Indian Embroideries at School of Design | 
An exhibition of Indian embroideries will | 
be held at the N. Y. School of Applied De-| 








COTTAGE 


(Summerville, S. C.) 
Aston Knight 


Attributed Beardsley Drawings 
Some 70 drawings attributed to the late 
Aubrey Beardsley are on exhibition with an 
admission fee, the proceeds to go to the 
Red Cross at the Nichols Bookshop, No. 
It is claimed that these draw- 
ings were obtained directly from the artist 


#| through cash advances to the artist who 
lit is also said by the N. Y. Herald art 
writer, “was always in need of cash, 


worked like a madman and spent his money 
like a drunken sailor.” 
The display of these drawings has aro----4 


some excitement and curiosity among 
the collectors and lovers of the artist’s | 
works, in this city, some of whom have 





heen arguing as to the number of authen- | 


ticated drawings by Beardsley in existence, 
according to Vallance’s well known catalog. 
The Art News prefers to reserve its judg- 
ment of the drawings now shown until 
later. 








| 


sign tor Women, 160 Lexington Ave., from 
April 21-26 inclusive. These were brought 


to this country recently by Her Highness, | 


the Begum of Janjira and her sister, the 
Begum Fyzee-Rahamin, 

The collection ‘will include 
examples of unusual dyeing and embroider- 


ing, done in the various sections of India, | 
rare brocades, and shawls, made exclusively | 


for royal use, together with hand-made 


drapery materials and lavishly embroidered, | 


. ~¢* v* . | 
gold and silver filigree work. With this | 
collection will also be shown the valuable 
collection of ancient Persian miniatures 


owned by Mr. George Dupont: Pratt, and 
other Persian miniatures. The committee 
in charge of the exhibition will include: 
Mrs. A. Stewart Walker, Chairman, and 
Mme. George F. Baker, Jr.. Harry Duryea. 
Leo Everett, Dunlap Hopkins, M. S. Migel, 


Frank J. Sprague, George Dupont Pratt, 


| Dyneley Prince, and Guy Wilkinson. 
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The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes, 


@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 


Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 














Metropolitan Museum Activities 
Announcement is made at the Metropoli- 
Museum that an exhibition of “orna- 
ment,” comprising both engravings and a 
few drawings made for the use of crafts- 


;men from the period of Louis XV to date, 


will be opened in the Print Galleries on 
April 21 to continue to June 21. The exhi- 
bition will be augmented by a number of 
objects showing the manner in which the 
motifs and designs of the draughtsmen 


| were applied in the shops, and will contain 


The dis- 


many important original prints. 


| play is a fitting sequence to the recent show 


of the use of plafits in decorative design and 
its predecessor, of objects made for the 
commercial market inspired by Museum re- 
sources, Included in the exhibition are some 


| XVI century lace pattern books published 


interesting | 


by Isabella Catanea Parasole and. others, 
accompanied by laces that closely resemble 
the designs in the books. 

Among the new accessions already noted 
exclusively in the Art News and shown in 
the Room of Recent Accessions is a French 
XVIII century Louis XVI cylinder desk 
bearing the royal arms of France, presented 
to the Museum by M. Jacques Seligmann of 
Paris “In memory of Mr. J. P. Morgan and 
as a souvenir of the help which the Ameri- 
cans have given to France during the war.” 
The piece is of great historical value, and 
most integgsting because of its ingenious 
contrivances and conveniences. 

A Chinese votive tablet recently acquired 
by the Museum is also now on view. It is 
decorated on both sides; the front has in 
the center in full relief the Buddha Sakya- 
muni, with the Bodhisattvas Ananda and 
Kasyapa on either side, over which hover 
six angels and a dragon in the middle; on 
the reverse is a Buddhistic scene and in- 
scription incised in the stone. 

Other accessions are some of the choicest 

|objects from the Charles M. Schott, Jr., 
collection of ancient firearms, shortly to be 
placed on exhibition in Gallery H-7; a 
Jewish amulet on view in the Ninth Gallery 
of the Classical Wing; two little groups of 
Renaissance prints presented by Messrs. 
Mortimer L. gchift and Felix M. Warburg; 
and a pastel, “The Blue Stocking,” by Albert 
Sterner, presented by Adolph Lewisohn. 


French Art at Montclair Museum 


There is now on at the Montclair Art 
Museum an interesting exhibition by con- 
temporarv French painters, among whom 
are examples of Monet, Pissarro, Sisley, 
Renoir, André, Manfra and others. Among 
the Monets are shown “Fishing Smacks, 
Etretat,” “Rouen Cathedral,” and “Trains at 
Charing Cross,” and two heads and a land- 
scape, “Village near Mentone,” by Renoir. 

| There are 28 pictures shown, including one 


| by Mary Cassatt. 
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CHANGE OF ADDRESS 
When a change of address is requested, 
poth the new and old address should be 
given. Two weeks’ notice is required for 
changing an address. 








When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled. 


ART AND BOOK SALE CATA- 


1OGS—The American Art News, in 
connection with its Bureau of Expertis- 
ing and Valuation, can furnish catalogs 
of all important art and book sales, 
with names of buyers and prices, at 
small charge for time and labor of 
writing up and cost of catalog when 
such are de luxe and illustrated. 








“The Dead Awaken” 
Editor AMERICAN Art News: 

Dear Sir: There is a lull. The war has 
disorganized the world. Art interest has 
waned. People are worried about what the 
next moment will develop in our political 
and economic life. Very few are 
the galleries. No one is selling pictures 
Almost all the younger artists and students 


have been absorbed by the war and war 


activities 


opportunity to stay at home and niggle 
away with their paints. The old cry arises, 
“The Modern Fad in art is dead! Even 


the dead stick their heads out of their holes 


and make a feeble squeak, “Modern Art 
is dead!” 

Suddenly, without warning, a huge cubic 
meteor falls from the sky and knocks the 


dead men back in their graves. One of these 
mornings you will awaken and find your- 
selves hit by a great Modern Art Exhibi- 
tion, or by an organization of Modern 
Painters and Sculptors. Beware! The day 
is coming when you will be pushed back 
into your graves and have to stay there. 

Modern Art is dead! You might as well 
try to cover the sun with a cheesecloth or 
stop the world from going round. Modern 
Art is the living spirit of the New Age. 
The old age is gone, the old art is dead, 
only Modern Art is alive. You have only to 
look around you. Where are the shining 
lights of the Academy? The strong old 
men are gone, only mediocrity reigns. 
There is a rumor that even the Academy 
is thinking of electing one of the most mod- 
ern moderns as one of their number to give 
it a bit of life. The American Luxem- 
bourg exhibition is spotted with Modern 
Art. The good old conservative British 
Government sends “Cubist” war pictures to 
America. 

Is Modern Art dead? Has the world 
stopped? No, it’s still whirling, going as 
fast as ever, and so is life—always changing 
and progressing. The dead are surrounded 
by dead, and so they feel everything is dead. 
But to the live ones everything is alive, and 
always will be. 

Respectfully yours, 
. William Zorach. 

N. Y., April 14, 1919. 


ovum 


Fifth Ave. and 27th St. | 


visiting | 


Only the old fogies have had the | 


AN OBJECT LESSON 


The announcement, elsewhere in our 


ber of Deputies, and by a substantial 
majority, has abolished the art luxury 
tax of 10% on all art works sold in 
France, which presumably means also 
the doing away with the similar tax of 
the pur- 
gratifying 





|} the same amount paid by 
of 


the 


chasers works—is 
to 


news 
here, as well as in Europe. 


art 


art trade and collectors 


The move is a most wise and judi- 
cious one and emphasizes the apprecia- 
tion by the French Government that 
art is one of the Nation’s best assets 





and means of education, and should be 


fostered, and not antagonized and in- 





| ju ed by 


onerous taxation. Just as 
' . 


soon as the absolute war-time necessity 
in France for every posible penny of 


|rey enue had passed, and although that 


‘unhappy country is _ still struggling, | 
; ; 


‘almost to the verge of exhaustion, un- 


| der the financial burdens caused by the | 


| war it removes the war tax on art. 
| What an object lesson this should be 
to American law-makers at Washing- 
ton who have insisted, with the war 
over, in imposing and for a compara- 
tively negligible renevue, a most on- 
erous tax on education, for this is what 
to, 


framed in such a hurried and ignorant 


a tax on art amounts and one 
way that even the chief revenue offi- 
icials are at sea regarding many of its 
provisions. 

We regret to state that the pertinent 
queries put by Mr. Robert Macbeth in 
our last issue, as to the construction of 
certain clauses of the art tax have not 


and 


new queries of the sort reach us every 


been answered clearly to date, 


are unable to reply. 
to 


day, to which we 
The 


carved wood figures. 


last query relates intique 
Do these come 
under the head of statuary, which pays 
a LO% the 


usually sculptured 





tax, while term statuary 


implies work in 


| marble, stone, or even terra-cotta? 


Proposed Radical Changes in Academy 


Editor AMERICAN ART NEws: 
Dear Sir: 
\sked to state my views on the radical 


changes proposed in the jury rules of the 


| 


Favor Academy Strengthening 
I heartily favor such changes as would 


| strengthen the National Academy, having 





} 





| 


| 


| 


| National Academy of Design, I enclose ae | 


copy of my letter of April 15 to Mr. Jonas 
Lie, secretary to the group of gentlemen 
who offered the new plan. 

Yours truly, Howard Russell Butler. 

Princeton, N. J., April 17, 1919 
| Mr. Jonas Lie, Secretary, ete. 
| Dear Mr. Lie: 
| As requested by you, I attended the 
ing on March 4 to hear presented a plan for 
|reforming the jury system of the National 
| Academy of Design. It was agreed at the 
|meeting to have it printed by its sponsors 
and circulated for the purposes of study. Il 
have no recollection of any vote being taken 
on the merits of the plan. If there was such 
a vote, kindly send me a copy of the reso- 
lution. 

Later I received your little booklet set- 
ting forth the proposed new jury rules, 
along with other suwegested changes, some 
of which I endorse. I was somewhat sur- 
prised to receive this booklet in an envelope 


| 


Design,” and I confess I was indignant at 
finding that the plan was issued over the 
printed signatures of all present, regardless 
of whether they did or did not approve of 
it; for the impression was thereby created 
that the plan was fathered by many who 
came only as I did, to hear it. Now this 
has come back to me from various sources. 
I have been accused of promulgating it and 
a recent issue of the “Christian Science 
Monitor” states that: “The names appended 
to the pamphlet” * * * “include those 
of Herbert Adams, President; Howard Rus- 
sell Butler, Vice-President;” and others who 
had no part in proposing it. This is stated 


of Bolshevism which it claims has been 
raised. Where does that place me? 





marked, “Business of National Academy of 


| jority of the Academy as a juror. 


meet- | 


and 


|his reputation for fairness of 


columns today, that the French Cham-| spent a good part of my life in trying to 


effect reforms. I returned from Paris in 
1888 and with others, who had _ studied 
abroad, joined in a movement against the 
Academy which lasted for many years, and 
until the Society of American Artists and 
the Academy came together, in 1906, on a 
contract based on a compromise which is 
still in force. 
Academy Has a Mission 

A National Academy has a mission, which 
I should say is to endorse and emphasize 
the highest standards in current art, and to| 


carry its traditions and these standards 
from generation to generation. It should 
yield slowly to innovations and should} 


never lose its dignity. While investigating 
new movements it must necessarily act con- 
servatively. Above all, the Academy should 
keep its head—especially in times of stress | 
such as the present. To choose this hour, 
when the world is racked with revolutionary | 
spirit, political, economic, and artistic, for a| 
great reform, is to run a risk which in more 
times might be avoided. | recom- 
mend, therefore, extreme caution in dealing 
just at present with any revolutionary plan; | 
for it must be granted, that your plan is so 
radical that little or nothing would be left 
of the National Academy, as we know it| 
today, were the plan put into operation. | 
Let us not deceive ourselves. The plan is'! 
a direct blow at the soul of the Academy, 


S¢ yber 


|}and the attempt in the booklet to get a vote | 


on its merits, before the adequate discus- | 
sion promised, is open to criticism. 


“Hors Concours” Restriction 

Now for the plan—First, it abolishes the 
“Hors Concours” privilege, or rather, it| 
restricts it to the members of the jury. Is 
this fair? If, for any reason, such as ab- 
sence from New York, illness, or stress of 
affairs, a member cannot serve, he thereby 
loses the privilege. This privilege was exer- 
cised at the last exhibition by about 80. 


The object of this move is, 1 suppose, to! 


clear the wall, but I see an ethical, if not a 
legal, objection, to a stroke so drastic. The 
revolution (1878-1906) conducted by the 
Society of American Artists ended in a con- 
tract under which the Academicians gave up 
extensive “Hors Concours” privileges and 
agreed to make twenty-five painters 
five sculptors, Academicians, and all othe 
members of the Society of American Artists, 
Associates of the Academy. On the othet 
hand, the Society of American Artists gave 
up its unprivileged wall. There was con- 
sideration on both sides and the agreement 
reached was that thereafter Academicians 
Associates should each be entitled to 
show one free work. There are many mem- 
bers of the old Academy still living, who 
should not be deprived of this guaranteed 
right, and who could justly object. I see 


ino ethical way of destroying this right ex- 


» wait until 
7 


cept by unanimous vote, or else t 
all objecting members who were 
prior to 1906 are dead. 


An “Alphabetical” Jury 

Secondly, the plan proposes to abolish the 
present method of electing jurymen by ma- 
jority vote, and to substitute a jury chosen 
alphabetically. In place of those considered 
to have the judgment, that best 
qualified as jurymen, every one would serve 
alphabetically, regardless of his ability, or 
judgment—in 
fact, his competence in the eyes of the ma- 
However 
much we may dislike to admit it, we al 
know that there are men who do not make 
good jurors. The proposed system inflicts 
every one of them on the Academy to de- 


electe 


1S, 


best 


termine its exhibitions against the wishes 
and the judgment of the majority. This will 
greatly weaken the Academy. Let us take 


the extreme case of a man elected into the 
Academy on the strength of a few good pic- 
tures, which have made a hit, 
wards slumping, for physical or mental rea- 
sons, or through becoming a “faddist” or an 
“impossible.” At present the Academy 
must tolerate him as a member, but it need 
not place him on the jury. To gratuitously 
inflict its jury with such a burden—and one 
man can do a lot of damage—is, in my opiti- 
ion, to run a needless risk. 


Proportional Representation 
Thirdly, the soul of the new plan is so 
|called “proportional representation.” It is 


aimed against the decision of the majority 
and the excuse put forth for so radical a 
departure from the common-sense Ameri- 
can principle of majority rule, is that art is 
individual. Art is individual, but not wll 
individual work in the name of art is art. 
There is much individual work, therefore, 
which has no place in art exhibitions and the 
Academy should not be made powerless to 
reject it. The operation of the plan is com- 
plicated. If I understand it correctly, there 
are two views of pictures by the entire jury 
and a re-rating of his ultimate stack by each 





by that journal as an offset against the cry | 


jury man. On the first view, each man 
keeps a record, which requires much secre- 
tarial. work. I doubt if many will record 


¢|as 


and | 


and after- | 


———— 


more than 30 or 40 pictures without gettip 
tired. They will fail, to record many 
ones in the belief that some other jury my 
will not let them slip by. But the CONSCiep. 
tious man who realizes that the gallery will 
hold, say, 300 pictures, or the indefatigah 
man working for a purpose, may put dows 
on his list enough to fill all the space. In 
the interval between first and second yiey 
each member is required to order his blank 
alphabetically. This throws an enormoys 
burden on the conscientious man. If may 
works are submitted the obligation will be 
stupendous, and while each juror might 
start out bravely, almost all would go, 
tire, and might not many good pictures be 
overlooked, especially toward the eng— 
works which the jury, if balloting as a whole 
would retain? ' 
On the second view, the pictures are 
placed in stacks under the names of the 
jury men, a 1, 2, 3 rating being made. It 
seems to me that the conscientious man gp 
the worker would be calling and Retting 
vastly more pictures into the exhibition thay 
the others, and would to a considerable ey. 
tent determine the character of the exhib. 
tion. At the conclusion of the second view 
a system of individual voting takes place jg 
which the voice of the majority 
part. Now comes, what to me is eveng 
worse feature than any that precedes. Each 
juror now has about ten pictures ( supposing 
300 to be chosen) but each has the right to 
mark the works preferentially that are in his 
stack. Ten pictures are now in his power, 
lt he happens to have several of his friends 
works, he can mark them No. 1. If he 
chances to have a picture by some one for 
whom he has little sympathy, although the 


has no 


|majority would like to see it in a place of 


honor, he may now relegate it to a third 
rate position. Why force this temptation op 
| human nature? There now no appeal, 
| The hanging committee is required to hang 
he directs. A picture that has stood a 
|No. 1 all along may now be made a No.3 
| by him, no matter how great a work it is, 


Safeguarding the Academy 

That this gives opportunity for intrigue, 
for combined action of cliques, and deprives 
|the Academy of its greatest safeguard, | 
|think every fair-minded man must agree, 
Groups deciding beforehand that each will 
|name the other’s pictures, and choose only 
|those of their crowd, will be able to get on 
|the wall a large number. On the whole, the 
|plan is an ingenious one. Masquerading 
under the imposing title of “Proportional 
Representation” it deprives the Academy of 
| majority rule, gives enormous power to any 
radical or conservative, and deprives 
large sections of the Academic body of their 
voice and privileges. It is certainly a very 
dangerous innovation; the complication of 
{the system alone might justly condemn it, 
but the road which it opens to unfairness 
| ought surely to do so. 


is 


| set, 


Not Proper Revolutionary Method 
| Finally, let me say that I question 


| whether this is the proper method by which 


a revolution should take place. The right 
way has already been exemplified. Let 
those who are disgruntled, organize thei 
new movement outside of the Academy, and 
ltest it thoroughly; and only when it has 
proved its strength, as did the Society of 
American Artists, then let the Academy 
open its doors to it [Its advocates claim 


that this plan would introduce great num- 
bers of interesting canvases now excluded. 
If such canvases exist, I ask, where aft 
they? Why have they not been shown @ 
ithe independent exhibitions (in the present 
one, for example) at which the best works 
seem to have been by the few Academicians 
who have been willing to send. It is claimed 
that interest and attendance on the part ol 
the public would be aroused. Curiosity 
see the working of a new plan will doubt 
lessly increase attendance, but such atten 
ance will not last long and will, I think 
| speedily go down along with the reputation 
of the Academy. 
Yours very truly, 
(Signed) Howard Russell Butler. 
Princeton, N. J., April 15, 1919. 


P. S.—Since writing the above, my atte 
tion has been called to the statement a© 
credited to you in the “Evening Post ® 
April 10, that you “could not understand 
why the candidates proposed at Me 
Academy meeting were not elected, unless 
the aim was to keep the Academy om ™ 
conservative footing.” You, of course, # 
lude to those nominated by the advocates ? 
the proposed plan, which you stated you “ 
not consider “revolutionary.” 

The Academy, as a_ whole, evidently 
thought otherwise. It was considef 
radical that it made conservatives 0} 
who do not enjoy being characterize 
|such; who, like myself, prefer to be ¢ 
|as progressive but not extreme. All these 
|must have realized that your candidates, 


d as 





however able, would stand for that ol 

‘ticular plan and I take it they voted agains 
them to save the name of the Academy # 
to prevent its exhibitions from becommg too 
much like the “Independent” shows. 








_— i sre Or 


3s nm 6 Aw 6h & 


<= 


dr 
Gs 
bo 
pic 
m 


leg 
Bo 
eat 
in 
be 
ral 
Co 
rep 
of 
qui 
pre 
tify 
of 
out 


of j 


T 
asl 
of | 
con 
tak 
out: 
that 
con 
nov 
for 
mac 
thet 
If, 
to t 
tinc 
Soc: 
men 
has 
mat 
by | 
seer 
tem; 
ness 
fore 
are 
who 
nalit 


I 
fete! 
been 
sale 
gilt 
Was 
were 
each 
coat 
Stap 
Wate 
Jame 
for , 


It 
alloy 
tush 
the 1; 
dona 
degir 
nO ny 
80 m 
stay 
lost 
’% to 
hand 
the } 
Birm 
lery 
Subst 
Mem, 











— 








etting 
S004 
4 may 
SClen. 
Y will 
igable 
down 
c. In 
Views, 
blank 
rmous 
many 
Vill be 
might 

SO00n 
res be 
end— 
whole, 


eS are 
of the 
de. It 
nan or 
getting 
n thay 
ble ex. 
exhibj- 
1 view, 
lace in 
las no 
even a 

Each 
posing 
ight to 
€ in his 
power, 
friends’ 

If he 
one for 
igh the 
lace of 
a third 
ition on 
appeal. 
to hang 
tood at 
a No.3 


it is. 


intrigue, 
deprives 
ruard, I 
t agree, 
ach will 
se only 
o get on 
hole, the 
uerading 
ortional 
demy of 
‘r to any 
deprives 

of their 
y a very 
‘ation of 
demn it, 
n fairness 


ethod 

question 
by which 
he right 
d. Let 
ize their 
emy, and 
n it has 
ociety 9 
Academy 
tes claim 
eat num- 
excluded. 
vhere are 
shown 10 
e present 
est works 
demicians 
is claimed 
1e part ol 
iriosity {0 
rill doubt- 
ch atten 
, I think, 
reputation! 


| Butler. 


my attel- 
ement ac 
- Post” 2 
inderstat 


candidates, 
- that pat 
ted agains! 
-ademy an 
coming 10° 
ows. 


















































AMERICAN 


ART NEWS 





TT 





7~—oOoo—7—eeee 


LONDON LETTER 


London, April 5, 1919. 
“Temporarily closed on account of influ- | 


enza” is the legend which met my eyes on 
the door of a well known London gallery, 
which | endeavored to visit last week on 


hehalf of my ART News readers, and indeed 
the “flu” friend is causing considerable dis- 
jocation to business in many quarters just 
now. Comparatively few of the galleries | 
open onto the street, but receive their light | 
and air from above, an arrangement which | 
does not lend itself to successful ventilation | 
of the rooms or to the ready expulsion of 
Hence no doubt the spread of this 


erms . 5 
s foul disease among the ranks of the 


most ! 
proprietors. 
Sale of the “Bell of the Clouds” 
A curious relic of the past, of a character | 
not frequently to be seen in the saleroom, 
was the “Clog na Neal” or “Bell of the 
Clouds,” which according to tradition de- 
scended from Heaven to Saint Senan on 
Sattery Island. _The original portion of the 
bell, which is of gilt bronze, dates from the 
X century, since when it has been enriched 
with Gothic ornament of engraved and 
enamelled silver and with serpentine figures 
terminating in foliage. This historic relic 
was bought at Christie’s on behalf of a 
fellow of the Irish Society of Antiquaries 
for the sum of 1,250 guineas. It will be 
given by him to the Irish Nation, the Royal 
Irish Academy being named as custodian. 
Bought by a Bostonian 
The most important of the Bairnsfeather 
drawings in the exhibition at the Greatorex 
Galleries in Grafton St. has, I hear, been 
bought by a well known Bostonian. The 
picture entitled “The Way In” depicts our 
men filing their way along to the trenches. | 





Watercolors at Agnew’s 

It is five years since we have been privi- 
leged to see at Messrs. Agnew’s of Old 
Bond St. an exhibition such as that of 
early English watercolors, now being held 
in their galleries. These drawings have 
been selected with great discretion and 
range from the days of Sandby to David 
Cox and Copley Fielding. Turner is well 
represented by the “Blue Rigi,” “The Lake 
of Nemi” and several others of jewel-like 
quality, while Girtin’s “Lincoln,” in its im- 
pressive simplicity, is among the most beau- 
tiful things in the collection. The traditions 
of English watercolor painting are borne 
out by its successive exponents during the 
XIX century in a way that makes the study 
of its various stages of the greatest interest. 


Women Artists Exhibit 

The Society of Women Artists is holding 
a show in the galleries of the Royal Society 
of British Artists, where several exhibits of 
considerable merit are to be found, although 
taken as a whole the exhibition not of 
outstanding excellence. It noticeable 
that several names which were formerly 
conspicuous in the catalog of these shows 
now cease to appear in it, and as these are 
forthe most the names of women who have 
made a very distinct mark in the art world, 
their secession is the more to be deplored 
If, however, it be due, no doubt it 
to the feeling that there should be no dis- 


1S 


1s 


as is, 


tinction of sex in these matters and that 
Societies should throw open their doors to 
men and women alike, then their attitude 


has a basis of logic and justice in it. Asa 
matter of fact, women’s work does not gain 
by being viewed “en masse,” though when 
seen side by side with that of its male con- 
temporaries, both its strength and its weak- 


ness are brought more prominently to the 
fore. Some clever studies of war horses 
are contributed by Lady Helena Gleichen, 





whose work shows more force and origi 
tality than is to be found in its fellows 
Old Silver Prices 
I remarked recently on the high prices 
lttched just now for old silver. This has 
been further borne out at Christie’s by the 
sale for £3,400 of a pair of French silver 
gilt tazze of the late XVI century, which 
was acquired by Mr. S. J. Phillips. These 
Were ornamented with hunting scenes and 
fach bore a plaque emblazoned with the 
cat of arms of Edward Pitt of Ewern- 
Stapleton and his wife. A silver-gilt rose- 
Water ewer and dish of thg period of 
James I was bought by Messrs. Garrard 
for £1,000 
The Late Mr. Fairfax Murray 

lt is not often that a public benefactor | 
allows his light to be hidden beneath a 
shel, but such was the case in regard to | 
the late Mr Fairfax Murray, many of whose 
Nations in the cause of art are only now 
ginning to be made public. Though by 
"means a man of great fortune he cared 
much that certain treasures such as, for 
stance, the Rokeby Venus should not be 
St to the nation that he even went so far 
% to borrow funds in order to contribute 
qedsomely- toward their purchase. Both 
e Fitzwilliam Museum at Cambridge, the 
t™Mingham Gallery and the Dulwich Gal- 
pr as well as the National Gallery have 

Stantial cause to be grateful to his 
mory. i, 4 











CHICAGO 
Arvid Nyholm, whose picture “The Chi- | 
nese Coat” won the popular prize at the re- 
cent Chicago exhibition, has been admitted 


to join the Society of Forest Preserve 
Painters, which now numbers ten, with 
H. von Hoffsten as its president. Cook 


County will have to look to these men for | 
its future reputation for beauty. 
Embroideries at Artists’ Guild 

At the Artists’ Guild are some quaint em- 
broideries by Elizabeth McCormick, includ- 
ing pieces in cross stitch. With these are | 
some old tapestries and bead work from | 
her collection which give one a fair idea 
of the best early Victorian achievements in | 
wools and beads. The semi-annual com- 
petitive exhibition of members for the Fine | 
Arts Building prize will be the next event | 


| of importance at the Guild. 


New Studio Building Planned 

Local artists are to have their own studio | 
building shortly unless well laid plans go | 
astray. The scarcity of desirable studios in 
this city has been a problem for some time | 
and one which builders and real estate men 
have seemed disinclined to remedy. A 
meeting of artists was recently held at! 
which plans were made to form a company | 
capitalized at $50,000 and to negotiate build- | 
ing loans to the amount of $150,000. A six- | 
story building on Cass St., with north light, | 
affording from 45 to 50 apartments having | 
18-foot ceilings above the studio proper, | 
and living rooms off the balconies, is the | 
present plan. Prominent among its pro- 
moters are Fred Grant, Pauline Palmer, Ed- | 
gar Cameron, Beatrice Levy, Ted Vignild| 
and a number of other well known artists. 

Decorative Screens by Frank Werner | 

Frank Werner's decorative screens now} 
shown at O’Brien’s are quite the last word! 
in this style of art. The mystery and beauty | 
of their surface finish, the harmonious color | 
arrangements, the finely balanced composi- 
tion, achieved without repetition, all com- 
bine to produce things unique and fascinat- 
ing. They have rather an Oriental feeling, 
some of the bird and animal forms recalling 
the ancient arts of Persia. Yet they are 
Original, individual and while fantastic the 
drawing contains the essence of realism. 
Mr. Werner has ever been a master of low- 
keyed arrangements and in some of these 
screens he finds a fitting opportunity for dis- 
playing this mode of treatment at its best. 
They are all essentially good decoration of 
the type that fits into a well ordered in-| 
terior, adding a note of color and rich 


fancy without disturbing the general 
|scheme. Many of these screens have been 
}more carefully planned and worked on 


longer than most pictures are, being built 
up in layer upon layer of transparent color 
until even the darkest tones are full of life. 
Oils by Lillian Genth 

Some 35 oils by Lillian Genth are hung 
at Carson Pirie Scott and Co. in an exhi- 
bition on to May 1. This is the first large 
exhibition of her work that has ever been 
held. Among the woodland nudes are 
some of rare beauty and there are also 
some groups of dressed figures out of doors | 
that are fascinating. There are also some 
small landscapes and a cathedral interior 
and this display gives the best possible ap- 
preciation of the painter. 

The Society of Arts and Crafts reported 


at the annual meeting March 21 that the 
sales for the year had exceeded $76,000. 
Even under war conditions the member- 
ship has fallen off very little. The 
Society's bronze medal was awarded to 
George C. Gebelein, silversmith, Boston, 
Sister Magdalen, ‘illuminator, Arlington 


Heights, and Walfred Thulin, woodcarver, 
Boston. 
SEATTLE 

Yasuhhi Tanaka is now showing a small 
group. of his émotion. plastique paintings 
in the Pacific Northwest artists’ exhibit at 
the rooms of the Seattle Fine Arts Society. 
In “Dewy Nightingale” his objectivity was 
a spring mood, the subjectivity of which he 
has attained by skilful construction of tonal 
rhythm. The significance of his “Cupid 
and Psyche” lies in the arrangement of flat 
masses of color in such a way as to pro- 
voke in the spectator’s eyes the perception 
of spatial rhythm corresponding to human 
movement. The success is that the allure 


lof the work is dependent on the color in 
| flat 


masses. “Autumn Woods,” by means 
of flat masses of color, arouses in the spec- 
tator the feeling of spatial gradation. 

These paintings, as well as the landscapes, 
“Afternoon Grey,” “Autumn Stream,” “Af- 
ter Sundown,” the _ still-life, “Winter 
Leaves,” and the “Self Portrait,” which he 
is showing with them, convincingly reveal | 
his conscious aim of the simplification of 
form and his power to combine in senusous 
form, abstract feeling. The eight canvases 
by his students, included in the exhibition, | 
show his influence by their revelation of a 
conscious attitude toward artistic form 
in their producers, in contrast to the work 
of the rest of the exhibitors whose painting | 
is descriptive and based on the exhaustion 


‘of representative detail. 


BOSTON 


The retrospective loan exhibition of | 
French art at the Fogg Museum (Harvard) 
is proving the most popular in the history 
of that institution, with a daily attendance 
of from 400 to 500. The tapestries, sculp- 
ture and paintings in this collection are 
loaned by Duveen Brothers and various 
private collectors, while drawings and etch- 
ing are loaned by the Boston Museum. 
Several old illuminated MSS. from the 





J. Pierpont Morgan collection are included. 
In the printroom, from which all the regu- 
lar museum exhibits have been removed, 
are shown watercolor studies by Rodin, and 
among the print loans, notable drawings by 
Millet, Ingres, Greuze, Fragonard, Gaillard, 


Foussin, Claude Lorraine, Rousseau, Dau-| 


bigny and St. Aubin. The display of paint- 
ings is of special interest, for not only are 
they for the most part first class examples, 


PARIS LETTER 
Paris, April 5, 1919. 


At the Jeuniette sale Mar. 29 it was an- 
nounced that the finest specimen of brocade 
in the historic collection would not be 


offered, as M, Jules Jeuniette, brother of the 


late collector, had presented it to the 
Louvre. It was a priest’s vestment in white 
cut velvet, the design in silvery tones of 
grey-brown, and was probably woven in 
Venice in the XVI century. It was valued 


at $5,000. 


High Prices at Hoentschel Sale 

At the opening of the Hoentschel sale 
Mar. 29 two designs for ceilings by Tiepolo, 
tor which 15,000 frs. was asked, were bid 
up to 41,000 frs, ($8,200) by M. Jacques 
Seligmann, against M. Arnold Seligmann. 
It is said that these same works were once 
bought by M. Guirand (who did not bid 


but only one or two have ever been public-| on this occasion) for 150 frs. ($30), that he 


ly shown in or near Boston. 


Grenville L. | had subsequently parted with them to M. 


Winthrop has lent, among other notable) Hoentschel for 1,600 frs. ($320). The Rae. 


canvases, a nude with Cupids by Diaz, a} burn picture, portrait of Sir Alex 


typical Degas (nine fluffy ballet dancers 


} Munro, 
went to Mr. Lennie Davis for 9,000 frs. 


practising to an old violinist’s tunes). Al-| ($1,800), and the Sir Joshua Reynolds, also 


together there is a_ strong. j 
Degas’ work, and of Renoir’s oils and 
pastels, covering a considerable period. | 


showing of|a man’s 


Among the primitives are loans by Mr. | 
Pierpont Morgan of paintings by Cor-| 


neille de Lyon (1575) and a XV century | rival. 


“Crucifixion,” Avignon school. 


portrait, to M. Menginou for 6,200 
frs. ($1,240). 
Replica of Venus de Medici 


It appears that the Venus de Medici has a 
A Greek collector living at Mar- 


A medium-| seilles has in his possession an alabaster 


sized Corot, typically lovely in quality and | statuette which reproduces the features and 


subject, is lent by Mrs. John W. Simpson. | also the pose of the Florentine Venus, but 
| Cézanne is represented by a moderately | after minute examination of M. Vlasto’s 


strong example of his earlier work. Other | statuette, M. Edmond Pottier of the Acad- 


artists represenfed include André, Manet, 


emie des Inscriptions, gives it as his opinion 


Monet, Marin, Puvis de Chavannes, Jean | that it is a copy of a much older figure than 


Marc Nattier, David and Courbet. 
fine examples of Houdon are included in 


the Duveen Brothers’ loan, in addition to| 


a number of superb tapestries and screens. 
Watercolors by the late F. Hopkinson 
Smith are to be shown at the Hotel Somer- 
set next week. 
Alexander Pope has just completed an 
equestrian statue of Maj. Gen. Clarence R. 
Edwards, U.S. A. 


At the Copley Gallery an exhibition of | 


Women 
Interstate 


Association of 
Sculptors (Mass. 


the National 
Painters and 


Several | the celebrated marble, the original dating 


probably from the V century. In arriving 
at this conclusion M. Pottier was guided 
by the contours of the face and head. 


Surprises of the Salesrooms 

Among the surprises of the salesrooms 
must be noted the fall in. the price of 
Manet’s picture of the “Reichsoffen Caba- 
ret,” which was valued at $20,000 before the 
Denys Cochin sale. At that sale it fell to 
M. Bernheim jeune for $14,600, a remark- 
able drop for this great impressionist work. 


On the other hand, the Goya fell for ex- 
Chapter, with a group from New York and | 


actly the value set upon it, namely $14,000, 
at which price M. Knoedler secured it. 


| This was the “Portrait of Saavedra, Min- 


vicinity), is now on. The Boston exhibitors | 
are Marion Boyd Allen, Gertrude B. 
Bourne, Rosamond Coolidge, Gertrude H. 
Fiske, Laura Lee, Jean Nutting Oliver, 


Margaret Patterson, Amy Pleadwell, Mari- 


on Powers, Lucy M. Stanton, Mary B. 
Titcomb, Marian P. Waitt, Louise Allen, 
Elizabeth Roycé, Cecelia Beaux. The out- 


of-town exhibitors are Ruth A. Anderson, 
Alice Worthington Ball, Alice Beard, Olive 
Black, Adelaide Deming, Bertha S. Menzler- 
Peyton, Christina Morton, Jeanne G. 
Mottet, Rhoda Holmes Nicholls, 


Edith | 


Penman, Clara Weaver Parrish, Maria Jud- | 


son Strean and A. Albright Wigand. 

Miss Eliza D. Gardiner, an instructor in 
the Rhode Island School of Design, is hold- 
ing an exhibition of her wood-block prints 
at a local bookshop. 

Charles Emile Heil is holding what is 
expected to be his last Boston exhibition 
for some time, as he purposes to go into 
the N. Y. field with his delicate and decora- 
tive watercolor drawings of birds. His 
show, now on at an Arlington Street Gal- 
lery, contains 53 works, many of which were 
sold during the first week. 

Paintings by John Sharman are on ex- 
hibition until Apr. 26, at the Guild of Boston 
Artists. 

Paintings of intériors by William B. E. 
Ranken, the English artist, are shown at 
Robinson Hall, Harvard, under the aus- 
pices of the architectural department. 

Chief Justice Rugg of the Mass. Supreme 
Court has ruled that the Phillips Brooks 
statue, made by St. Gaudens, may not-be 
removed from its pedestal beside Trinity 
Church f of another Brooks statue 


in favor 


$35,000 from a group of Bostonians who 
did not like the St. Gaudens work. 

Etchings by Edward Borein, a cowboy 
artist, are shown at a local gallery. Mr. 


ister of Chas. IV.” Another interesting 
item at the same sale was the bidding for 
the Corot, “The Forum seen from the 
gardens of the Farnese palace,” which at 
the Corot sale in 1875 fetched $520, This 
went to M. Bernheim jeune for $11,400, 
alter an exciting contest in a crowded room. 
lhe Galerie Georges Petit presented, all 
through the function till the last canvas had 
been disposed of, the aspect of pre-war 
events, and sheaves of money-bills fell into 
the cashier’s hands as though the war-prices 


| bogey had no existence in fact. 


lain, and Signac. 


: pet | stories told of the first sale of Impression- 
made by Bela Pratt at a commmssion of | 


Borein is practically self-taught, it is said. | 


He secures admirably the effect of action, 
vigor and rude power in his pictures of 
cowpunchers on their plunging ponies, 
streaking it across the alkali. He well ex- 
presses the effect of baking heat and wide 
expanse, and evidently spares no pains to 
get the thing right even in such elaborate 
subjects as the villages of the Pueblo In- 
dians. Character as revealed in the face 
has not occupied him as yet, apparently, 
but with drawing that is guided by such a 
sure eye there is no reason why he should 
not conquer this problem. 
Paintings by Miss Margaret 
and Oliver N. Chaffee are on 
Newbury Street gallery. 


An exhibition of paintings by artist mem- 
bers of the Boston Art Club now there is 
to continue at the club gallery to October 


view at a 


Ernest C. Sherburne. 


Third Degas Sale 

After the Hoentschel sales comes the 
third of the Degas sales Apr, 7 with its 
large consignment of drawings of the high- 
est interest, a certain number of paintings 
and some pastels. The drawings probably 
were never intended by the master for the 
public eye. They are all concerned with 
the anatomy and movements of his female 
model and were done when she was “off her 
guard,” as it were, busily occupied about 
her own person, at her toilette, unconscious 
of analytical eyes that were fixed upon her. 

Modernist Pictures Sell Badly 


\ word must said about a modest 
event that took place recently when a 
number of works by the youngest school of 
artists, the most modern of moderns, found 
their way to the salesroom. They formed 
part of M. Eugene Descave’s collection, and 
among them were canvases by Picasso, Van 
Dongen, Ten Cate, Utrillo, Vilaminck, Der- 
It reminded one of the 


be 


ist pictures, some thirty-five or forty years 
ago. All found purchasers, but prices 
reigned low, Vliaminck’s river scene “Snow 
at Bougival” made $286, and a meadow 
scene, $390. Utrillo’s “Notre-Dame” fetched 
$316 and Signac’s “Mont-St. Michel” $210. 
Derain’s “Vision” sold for $270. In the 
future history of the now “jeune école,” this 
sale will be of interest, 

Le Cousin Pons gives news of several 
recent private art sales of interest, notably 
one by M. Vever of his collection of Japa- 
nese prints, for some $400,000, to the Boston 
Museum, of a beautiful picture by Giovanni 


| di Paolo “Sts. Anne and John” to M. D. G. 


Kelekian, and by Mr. Alphone Kann, for 
a large sum, of a number of Cezannes. 


The same sprightly journal states that 


Pusan |M. D. G. Kelekian has given to the Louvre 


three coupes of rare beauty—one from 
Fostat near Cairo (XI century), and two 
others from Guebry (VIII century). The 
coupes were selected from M. Kelekian’s 
collection by M. Henri Riviere of the 
kian will give an exhibition of his entire 
collections notably of his Chinese paintings, 
for a war charity. A. I. 
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PHILADELPHIA 

Echoes of the lively controversy now ag:- 
tating the world of art over the merits of 
the jury system of assembling exhibitions ot 
contemporary art are heard on every side 
and attract wide attention from the public 
and profession as well. As an attempt tuo 
solve this interesting problem, the Art Club | 
of Phila. is trying out the experiment 01 
holding two exhibitions this year, one of 
works passed upon by a jury of selection, | 
terminated recently, and following that an-| 
other Special Exhibition of invited works 
only, now on view to April 27. Probably the 
Exhibition Committee of the Club awaits 
a consensus of opinion upon the matter 
from the press and the critics. Some 44 cau 
vases are shown, with Emil Carlsen’s fine 
marine, “Surf,” in the place of honor on th« 
west wall. Mary Cassatt’s figure subject, 
“Boating,” painted in 1893, is the central 
feature of a group on another side. A fine! 
decorative work, “The Red Kithono,” comes | 
from Joseph DeCamp, and Gari Melchers 
is represented by an interior with figure, en-| 
titled “The Fireplace,” both important ex- 
amples. George de F. Brush sends a con 
vincing work in his “Portrait of a Child,” 
a familiar face seen many times before. 

There is a composition by Edmund C. 
Tarbell, “Mary and the Venus,” that has 
fine quality of subdued color but would prob- 
ably be happier if the Venus were omitted; 
a portrait of admirable facture, painted some 
years ago, of “Mrs. J. William White,” by 
John S. Sargent, and a head of a boy, “New 
Year’s Shooter No. 3,” by George B. Luks, 
that has much of the quality of a Frans Hals 
portrait and is really one of the best things 
in the show. Another good work is Irving 
R. Wiles’ portrait of “The Journalis*.” 
Childe Hassam exhibits the usual stereo- 
typed woman standing before a studio win 
dow examining “The Strawberry Tea Sex.” 
Eugene Paul Ullman shows a charming 
little canvas, not new, of “Her Peignoir.” 
F. C. Frieseke a sun-flecked “Nude,” well 
drawn, but not so‘successful in color. Miss 
Cecilia Beaux has a portrait of “Mrs. 
Charles H. Ludington,” not a recent work, 
but well done. There is a capital spring 
landscape by Chas. Morris Young, “The 
Kitchen Garden,” and another tonal work 
by John Conner in “The Glen.” Much o: 
the enjoyment of the pictures is marred by 
the discord in color or a pair of raw look- 
ing expensive rugs on the floor of the gal- 
lery. 

Captains George Harding, W. J. Aylwara, 
W. J. Duncan, Harry E. Townsend, Wallace 
Morgan and Ernest Peixotto, official artists 
appointed by the War Department to make | 
sketches of scenes on the battle front are 
exhibiting their work at the Art Alliance 
through April 27. The display comprises 
not only the earlier drawings of these artists 
made at and sent home from the various 
battle fronts and recently shown in Wasb- | 
ington and N. Y., but includes many works 
only recently received from the trenches. 
Capt. Harding, upon the day of the Private 
View, spoke on “The Artist's War Work at 
the Front.” Mr. Fred G. Mories, an artist 
who has studied in Glasgow and Paris and 
who has exhibited in the Royal Academy 
and other important galleries in England, 
recently showed a group of pastels at the | 
Art Alliance that he styles “A Scotchman’s 
Impressions of N. ” These exhibitions 
will be followed by a memorial group show 
of the works of the late Claude Warlow, aa | 
artist who died recently from exposure dur- 
ing the painting of a huge outside poster. 
Japanese color prints-and old Oriental tex- 
tiles will be on view April 22-24, inclusive, 
and Mrs. Bolton Brown will lecture on 
April 23, under the auspices of the Prini 
Club, on “Hokusai and Hiroshige, the Land- 
scape Artists of Japan.” Students of water- 
color painting and illustration are invited to 
compete for a membership prize for one 
year in the Alliance. Work must be sent in | 
by April 29 and the decision will be an- | 
nounced May l. 

The annual meeting of the Academy Fel- 
lowship will take place April 22, at which 
there will be an election of officers. There 
have been nominated for President, John 
McLure Hamilton; Vice-Presidents, Ceceli2 
Beaux, H. H. Breckenridge, Mary Butler, 
Blanche Dillaye, John Dull, Chas. Grafly, 
Joseph Pennell and Herbert Welsh; Secre- | 
tary, Elinor Earle; Treasurer, F. R. Whi‘e- | 
side, and a Board of Managers of twenty. | 
An exhibition jury will be nominated and | 
elected and there will be a welcome cx- | 
tended to members returned from the ser- 
vice. 

Eugene Castello. | 








Mrs. Myra Mussulman Carr is assisting 
Mrs. Marguerite Swain Pratt in the costum- | 
ing of one thousand persons who are to take | 
part in a pageant to be held in Baltimore in 
June. The book was written by Helen Har- | 
rington and is called the “Widening Circle.” | 
Hazel McKey has the general direction of | 
the pageant. Mrs. Carr has her studio at 
72 Washington Square South, where she 
conducts sculpture classes between times. 
She will spend the summer on her farm 
again. 


BUFFALO 

“Art in Everyday Life,” an exhibition ot 
handicfafts and industrial art, will be held 
in the Albright Gallery from now to May 5, 
under the auspices of the Buffalo Fine Arts 
Academy, The Guild of Allied Arts, the 
Buffalo Society of Arts, the Buffalo Chapter 
of the American Institute of Architects, the 
Department of Public Instruction, the Art 
School of the Albright Gallery, the Cham- 
ber of Commerce and the Rotary and Ad 
Clubs 

The exhibition will aim to show the es- 
sential relation between the arts and crafts 
and the higher classes of. manufacturing in- 
dustries and that their interest and welfare 
are identical, It will be housed in the 
entire north wing and Sculpture Court of 
the Albright Art Gallery, one of the large 
main galleries being devoted to an exhibi- 
tion of the best contemporary 
ship, and one to designs and manufactured 
articles of distinction and artistic merit 


MADONNA AND CHILD 
(School of Ile de France) 
French Gothic—Early XIV Century 


Sold to Mrs. John L. Gardiner of Boston 


NEW ORLEANS (LA.) 


The 18th annual exhibition of the New 
Orleans Art Asociation, now on at the 
Delgado Museum, has some good paintings 
by such artists as A. H. Ammans, Boyer 
Gonzales, whose “Stormy Sunset” is well 
executed and very effective. Robert W. 
Grafton is represented by a forceful por- 
trait of Lewis H. Stanton, and Ellsworth 
Woodward has five characteristic examples 
of his able brush. W. Woodward is repre- 
sented by “Pontalba Building and Cabildo,” 
0 portrayal of an interesting view of old 
New Orleans. Two landscapes by Mildred 
Parham, and “The Green Boat,” by H. A. 
Russ deserve special mention. 

The exhibition, taken as a whole, is one 
of the poorest shown here because there 
are so many works without merit that they 
detract from the really good works above 


noted. It is surprising how some of the 


|matter could find its way into an art ex- 


hibition. 

The exhibition of Newcomb pottery is 
exceptionally good and is something New 
Orleans justly feels proud of. 








craftsman- | 





DETROIT 


An important and interesting loan exhi- 
bition of tapestries is now on at the 
Museum. It contains eight Gobelins of the 
finest and rarest type, four Beauvais, of 
which two are Beauvais-Boucher, and no 
less than XV century Gothics, of super- 
lative quality, among them the only large 
XIV century tapestry in the world, out- 
side of the Apocalypse set at Angers. 

The fifth annual exhibition of Paintings 
by American Artists, comprising 130 ex- 
amples of 108 painters, is on at the Museum. 
A small gallery has been devoted to the 
recent work of Jonas Lie. 

Among the more important works are: 
Gari Melcher’s “MacPherson and Mac- 
Donald,” “Fishermen’s Quarters” by Lay- 
ley Lever, “The Conspiracy” by Wayman 
Adams, Colin Campbell Cooper’s prize pic- 
ture “Summer,” recently shown at the Pa. 
Academy, “The Blue Gown” by F. C, Frie- 
seke, Daniel Garber’s “Orchard Window” 


by Demotte 





| Manship’s 


MINNEAPOLIS 

“Fontainebleau Oaks,” by Jules Dupre 
has been purchased by the Art Institute 
from the R. C. and N. M. Vose private egj_ 
lection of Boston. The picture is congig. 
ered one of the most notable examples of 
the Barbizon school of painters, is 32 by 39 
inches in size, and represents a group 4 
majestic oaks silhouetted against a luminoys 
sky and rich pasture lands in masses of 
shadow. It was purchased directly from 
the artist by the late S. M. Vose in the early 
’80’s and until now has never since changed 
owners. The canvas was reproduced in the 
Art NEws two years ago. 

An unusual exhibit of 65 bronzes has jug, 
opened at the Institute. They all are by 
American sculptors, are from the Gorham 
Galleries of N. Y. and represent the work of 
44 distinguished artists, 14 of whom are 
women. 

Especially interesting are James Fraser's 
replica, “The End of the Trail,” and Pay 
“Playfulness.” Both sculptors 
are Minnesotans by birth. The size of the 
sculptures, small and intimate, make them 
particularly desirable for house or garden. 
There is also on view the collection of 
medals, medallions, and plaques belonging 


|to Mr. Frank P. Fletcher of Minneapolis 


some 300 pieces, showing the development 
of medallic art and bas-relief from the 
famous XV century Italian, Pisanello, to ths 
present time. The productions include ex. 
amples of German, British, French, Belgian. 
and American artists and furnish a rare op- 
portunity for comparative study. All these 
exhibits are made highly educational by the 
frequent talks of Director Rossiter Howard. 

Mr. T. B. Walker has just given two and 
a half more acres of land to his previous 
three and a half, comprising the entire tract 
of his home, known as the former Thomas 
Lowry residence for the new library site, 


M. C. W. 


MILWAUKEE 

The annual exhibition of the Wisconsin 
Painters and Sculptors, and of the’ Wis- 
consin Society of Applied Arts, is on until 
May 15 next. The following awards were 
made: The Milwaukee Art Institute medal 
to Mabel Key for her painting, “Hyacinth 
Motif”; Ist Hon. Mention to Donna Schus- 
ter for her painting “Garden Path”; 2nd 
Hon. Mention to Gustav Moeller for a 
group of paintings; and 3rd Hon. Mention 
to Frank T. Johnson for a group of paint- 


ings. No medal was given this year in 
sculpture but an Hon. Mention went to 
Ottilio Reinke. 

In the Applied Arts five prizes were 


| given: to Mrs. Florence Weisskopf for a 


bedspread; to Mr. E. F. Kronquist for 
metal work; to Mrs. Sophie E. Harris for 


bookbinding; to Winifred Phillips for a 
|} composition plece, a tray; to Burton §. 
Boundy for six monotypes. Hon. Mentions 


were awarded to Rachel Stuart for design 
for printed goods, to Gertrude M. Copp for 
a chocolate set. to Helen Hoppen for book 
plates, to E. Mabel Frame for silver coffee 


| set, to Mrs. Alexander Mueller for pottery. 


MEMPHIS 
The Brooks Memorial Art Gallery is now 
showing a group of 27 paintings, bv the late 
Wm. M. Chase and 7 by Irving R. Wiles. 
The exhibition was collected especially for 
Memphis. and makes a most _ interesting 


| display, as it includes some of the artist's 


awarded the Temple Gold Medal at the Pa. | 
Academy, “Young Woman with a Rose,” | 


by Childe Hassam, “The Beach Hat” by 
Robert Henri, “Nude” by Leon Kroll, 
“Ruth in Costume” by F. Luis Mora, and 
“The Children’s Masque” by Jerome Mey- 
ers. The catholicity of choice is _ note- 


worthy. Samuel Halpert, Albert Sterner, 
Eugene Higgins, Kenneth Hayes Miller, 
Leon Kroll, George Bellows, Maurice 


Prendergast, Charles Reiffel, John Sloan, 
and Eugene Speicher, all have interesting 


{notes that give a sparkle to the exhibition. 
| The 


collection was chosen by Director 
Clyde H. Burroughs, from exhibitions in 
the east and from the artists’ studios. 





Mr. Frank W. Bayley has in hand a fas- 
cinating Venetian painting by Frank Duve- 
neck, made probably in the eighties, and 
which has remained until now in the pos- 
session of one of Mr. Duveneck’s pupils. 
The oil should hang in some art school. 
exemplifying as it does the work of one of 
the most accomplished American artists. 
The style of this canvas is curiously like 
Sargent’s manner of a decade later. 





| way at the same expense. 


best known canvases. Among them is the 
double portrait of Mrs. Chase and her son 
Roland, which was not completed at the 
time of Mr. Chase’s death. but was later 
successfully finished by his friend and pupil, 
Irving R. Wiles. There are still in the col 


lection some of the artist’s best still life 
| studies, “The Belgian Melon,” “Poor Mans 


Meal,” “The Red Bowl,” “Just Onions.” and 
one of his always popular fish studies, 
“White Fish.” Mr. Chase’s exhibition has 
a double interest here, as he had many pupils 
here, and was on the jury to judge the per 
manent gifts for the art gallery. : 

The small group of oils by Irving Wiles 18 
composed of 6 small foreign paintings am 


|a figure piece, “Consuelo.” 





OBITUARY 
Richard H. Tripp 

The recent death in his pretty villa at 
Ville d’Avray of Mr. Richard H. Tripp, ° 
Arnold & Tripp, removes a leading Paris 
expert specialist in Corot’s, the finest works 
by that artist always finding their way, © 
gardless of price, to the handsome residence 
in the Rue Saint-Georges, where for ° 
years he had housed his collections. It 18 
not long since they returned from safe 
keeping in the provinces. A shell from the 
Grosse Bertha having struck the house, ¥* 
Tripp had all his art works packed into 4 
padded van, which was drawn by five horses 
to Vichy. A fierce dog accompanied te 
van and the three men in charge, wert 
armed “to the teeth” like travelers in the 
days of highwaymen. The journey took” 
teen days and cost the owner $5,000. The 
collection recently returned in the same 
Mr. Tripp’s pat 


‘ner, Mr. Arnold, died not long ago 
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Warwick House Ltd. 


45 EAST 57th STREET 
NEW YORK 


Announces an exhibition of rare 


Antique French Furniture 
and Objets d'Art 
of the Louis XV & Louis XVI 
Periods 


held in conjunction with 


Messrs. Henry Symons & Co. 


of London 

















XVIII CENTURY PORTRAITS 


An important collection of 500 paintings 
made over a period of twenty yeas by a 
Connoiss2ur including fine examples by 


Gainsborough Romney Reynolds 
Raeburn Beechey Allan Ramsay 
Gilbert Stuart Opie Northcote 


is now for sale by private treaty and can 
be viewed at 


THE PEMBROKE GALLERIES, Ltd. 


81 Park Street, Bristol, England 
Write for photographs and full particulars 








Old Rare Engravings, Colour Prints, 
etc. Oviginal Drawing and Paintings 
of the French, English, Dutch and 
American Schools. Rare Books. Cat- 
alogues just issued. 
1.—Old Paintings and Drawings 
(Illustrated ‘ 


2.—Rare Books 
3—Old Engraving. Colour Prints, 
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Pastels by Eugene Higgins 

The exhibition now open unul April 3v, 
at the Mussmann Gallery, 144 W. 57 St., ot 
pastels by Eugene Higgins, presents a novel 
phase of the art of this well known painter 
and etcher. The individuality of Higgins 
is just as pronounced through the medium 
of colored chalks as it is in his work with 
the brush or with the needle. His 24 sub- 
pects are chosen out of his usual world. 
Poverty and childhood preoccupy him. The 


been more feelingly interpreted nor the 
pathos of the little children of the poor more 
sympathetically presented than by Higgins, 

Here are some of his well known, his 
fairly classic creations: The deep-toned “In 
the Cellar,” showing a man with a lantern, 
a little child and a burrowing dog (shown 
earlier in the season with the “Expression- 
ists” at Babcock Gallery); his subject, well 
known through the etching, “Midnight 
Duty”; his “Bogie Man”; ‘Bread Line”; 
‘Anxious Mother”; “Helping Hand”; ‘Fru- 
gal Meal,” and “Summer Time.” How ap- 
pealing is the little “Anxious Mother,” in 
which the parent, holding a candle, leans 
over her sleeping child in a dark and nud 
chamber, the rays of light revealing the in 
1ocent features of the little slumberer witl 
rare feeling. Millet himself never touched 
i more tender chord of human sentiment 


Quite a diversity of color is noticed in 
these new works of Higgins. His usual 
dark tone prevails naturally, but occa 


sionally one finds a surprising note of high 
pitched color, as iv “The Mouthful,” show 
ing a mother feeding her child, and in “The 
Shower,” i 


satches the spirit of April weather delight 
ully. 

‘ithe 
riginal and consummate painter are: “The 
Romp”; “A Cool Drink’; “Cosette” (show- 
ng the little heroine of Victor Hugo’s “Les 


wretchedness of the unfortunate has never | 


representing two children in the | 
rain under a gay umbrella, a picture which | 


characteristic works of this always] 


Crawford O’Gorman’s Mexican Watercolors 
A brilliant vision of sunshine, statelv 
domes, battered walls, curious convents and 
monasteries, exotic market places, volcanoes 
and eternal snows, floating gardens of flow- 
|ers and pale-faced Indians gliding by in 
canoes, greets the visitor to the Dudensing 
| Galleries, 45 W. 44 St.. where Crawford 
O’Gorman is showing for the first time im 
ithe U. S. some 100 examples of his water- 
| colors. 
| Mr. O’Gorman handles his medium with 
|equal brilliancy and _ skill, in addition to 
which he is an accomplished draughtsman, 
as may be seen in the architectural monu- 
ments represented in his vaNed portrayals 
of Mexico of the past and present. The mar- 
velous old civilizations have left their in 
delible stamp on the country and in manv 
instances this is admirably brought out in 
the artist’s delightful series of “Mexico in 
Watercolor” and spectrum sepias. The fig- 
ure studies of Mexicans and Indians are 
most picturesque, and include a Yaqui 
woman with child, an old, white-haired beg 
gar, a charcoal seller, an Indian girl, a ranch 
servant, a Mexican miner and an Indian 
| chief, all representative and characteristic. 


| 





| 
It would be difficult to select any one ci 
ithe delightful and, artistic pictures in this 
| display for especial mention, when all are so 
lexcellent, but it is safe to say that the his- 
toric interest attaching to many of therm 
jadds considerably to their charm, while the 
| glowing’ color and luxuriance of flowers aud 
trees that abound in others convey a vivid 
impression of the intensity of life in land ot 
| the Conquistadores 





Paul Dougherty at Kingore Gallery 
| Paul Dougherty has on a small display of 
recent watercolors painted on the Cala. 
coast and some monotypes of figures, etc., 
at the Kingore Gallery, No. 24 E. 46 St 
in his Cala. coast scenes the artist proves 





dren” (running away from a dark man with 


The color of rocks and seas near Monterey 


1 pack on his back; “The Ascent” (playing rendered with a virility and truthfulness 


rect and strong draughtsmanship and good 


expression, 


m “Historic Dress” at the 
Museum, Sunday afternoon 


Metropolitan 
last. 





Misérables” sweeping, while Mere The-| himself as sensitive to the colorful moods 
iardier looms menacingly in the back-] of old Ocean and as facile in their tran-! 
zround); “Emigrants”; “Frightened Chil-| scription as in his oils of the same subjects 


hildren); “The Little ¢ harge,” and “In the); that strongly appe al and through the works, | 

Doorway.” B.S. L mostly of small size, the wind blows nd 
oan the waters leap in joyous abandon. 

Mrs. John W. Alexander gave a lecture The monotypes are notable for their cor- 
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Old English Furniture— id 
English Pottery—Old Eng- 
lish Glass Old English si\- 
ver—Old English Pewter. 
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EXHIBITIONS 
(Continued from page 3) 
Loan Displav of Sheffield Plate 
A loan collection of Sheffield plate and 
other early plated ware is being prepared 
by the Colonial Dames of the State of N. Y. 
and will be on view in the Van Cortlandt 
Mansion, Van Cortlandt Park, on May 9, 
after the annual reception of the Colonial 
Dames at their country house and museum 
May 8. RP Pe ea 
Many heirlooms of historic and artistic 
interest have been promised by members of 


Qld Masters. Musica! Prints. | 





RARE AUTOGRAPH LETTERS 
AND HISTORICAL MANUSCRIPTS 


MESSRS. CHRISTIE, MANSON & WOODS respectfully give notice 
that they will sell by Auction at their Great Rooms 


8, King Street, St. James’s Square, Londen, $.W.1. England, on 
Monday, May 26th, and Two Following Days 
at One o’Clock precisely 


THE MEDICI ARCHIVES 


consisting of rare Autograph Letters, Records and Documents, 
dating from 1084 to 1770, the property of 


THE MARQUIS COSIMO DE MEDICI 


and 


THE MARQUIS AVERADO DE MEDICI 





the society and their friends: and several 
well-known collectors have offered to lend 
choice examples of what is now a lost ar- 
tistic industry. 

Miss Esther Singleton is chairman of the 
committee appointed for this exhibition, 
which will appeal to all lovers of the beau- 
tiful products of the late XVIII and early 
XIX centuries, The subjects will range 
from small pieces to large salvers, urns, 
candlesticks and candelabra. This will be 










The Archives include seventy-eight very rare Holograph Letters of Lorenzo the Magnificent; also 
letters of Leonello, Marquis of ste; Lodovico Sforza Ii Nore; Cosimo I. Duke of Florence; ail 
the Grand Dukes of Tuscany, Bianca Capello, -Charles VIII of France, Cardinal Riche‘ieu, etc., etc. 
Also over One Hundred original Account Books, Letter Books, Ledgers, etc., of various members 
of the Medici Family in their capacities of Bankers, Manufacturers, and Merchants, giving an 
incomparable insight into the economic and industrial life of Florence from 1377 to 1597. The 
whole forming the most important Renaissance Collection of Manuscripts ever offered for Sale by 
Auction. 

Cata es may be had on application to the Auctioneers, or may be seen at most of the chief Booksellers in 
New York, Boston, Chicago, Philadelphia, and at the offices of the American Art News. 

The above sale originally advertised to take plac: on February 4th, 1918, was postponed owing to 
a dispute between the Owners and ‘the Italian Government, which has now been arranged by 
the surrender of certain documents claimed by ‘he latter as of national importance. 











the first exhibition of the kind since the | 


War 
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3orgord, who has been seriously 


shows 


Martin 
ill with pneumonia at his studio, 65 W. 
| (formerly Eastman Johnson’s studio), 
signs of improvement, although at last reports 
two trained nurses were still in attendance. 
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Public Library Duplicates Sale 
Books on archaeology, architecture, paint- 
ing, sculpture and art in general, duplicates 
from the N. Y, Public Library, were sold 
at the Anderson Galleries on Mon. aft. of 
this week and a total of $3,093.95 realized. 


The leading price, $225, was paid by the 





N. Y. State Library for No. 149, “Les Lili- | } 


acees,” P. J. Redoute (Paris, 1802-16), 8 vols. 





The same buyer paid $175 for No. 55, “Egypt” | | 
(Paris, 1809-22), 20 vols. 1 


Other items sold were: 

No. 88, “Houghton Gallery,” a set of prints in the 
collection of Her Imperial Majesty the Empress of 
Russia, lately in the possession of the Ear! of Oxford 
at Houghton, in Norfolk (London, 1788), 2 vols 
H, Mischke, $117.50. 

No. 156, “Rome” (Rome, 1848-51), 4 vols. 
Bender, $117.50. 


Frank 


No. 142, “Pompeii” (Naples, 1854-96). G. E. Stech- 
ert, $125. 
No. 28, “Luigi (Rome, 1848), 4 vots 


Canini” 
Frank Bender, $92.50. 

No. 78, “Fresco Decorations,” L. Gruner (London, 
1844). Frank Bender, $87.50. 





Letters and Documents Sale 


Historical and literary autograph letters 
and documents sold at the Anderson Gal- 
leries, Wed. aft., Apr. 16, brought a total 
of $2,203.65 VY 

No. 99, autograph MS. of David Garrick’s 
part in “The Way to Keep Him,” was sold 
to George D. Smith for $127.50. 

Other items sold were: 

No, 249, letter from Washington to Brig. 
Gen, John Glover, May 29, 1779. Smith, $60. 

No. 110, letter from Gen. Nathaniel 
Greene to Thomas Simm Lee, Jan. 24, 1782, 
congratulating Lee on the surrender of 
Cornwallis. Smith, $50. 

No. 119, Sign Manual to a Document on 
vellum, of Henry VIII of England. W. W. 
Moore, $47.50. 

No 98, letter from Count Louis Frontenac 
to Monsr. de Chavigny (1649). W. W. 
Moore, $47.50. 





Rare Americana Sale 

A collection of rare Americana, sold at 
Heartman’s, Fri. morn., Apr. 11, brought 
a total of $1,783. 

The leading price, $441, was obtained from 
L. M. Thompson, for No. 35, “A Memorial, 
Representing the Present State of Religion 
on the Continent of North America,” 
(London, 1700). No. 51, “Conductor Gen- 
eralis,” (Phila., 1721-2), brought $160 from 
Mr. Pickersgill. 


Other items sold were: 
No. 150, ‘“‘Tonti’s Account of La Salle’s Last Ex 


dition in North America” (London, 1698). C. Ger- 
rdt, $150. 
No, 121, “A letter from a Russian sea officer to 


a person of distinction at St, Petersburgh relative to 
the New Discoveries” (London, 1754). LL. MS} 
Thompson, $90. 





Charles Stewart Smith and Others Sale 


Probably the most important art sale of 
the fast waning season will be that under 
the auspices of the American Art Associa- 
tion of the pictures and art objects from 
the estates of the late Charles Stewart 
Smith, the late William Macbeth, and the 
late Humphrey B. Kendrick, the last of 
Boston, and from a number of private 
owners, in the Plaza Ballroom on Thurs- 
day and Friday evenings next. As the 
pictures will only be placed on exhibi- 
tion in the American Art Galleries today, 
and the Catalog was not ready when the 
Art News went to press on Thursday, only 
a brief notice of the unusual collections to 
be sold can be now made. 

The fine example of Rembrandt “John 
the Baptist,” reproduced on the front page 
of this issue was for a long time in the 
Metropolitan Museum, and comes from the 
Smith collection, as does also the example 
of Jules Breton, also reproduced in this 
issue. The Rembrandt was formerly in 
the collections of Lord Palmerston, W. 
Cowper Temple, and Lord Mount Temple, 
and was at the Royal Academy in 1876 and 
the Hudson-Fulton celebration here in 
1909. It is noticed in the works on Rem- 
brandt of Dutuit, Michel, Bode, Sedelmeyer, 
Bell and Graves, and is probably one of the 
earliest examples of the Master in Amer- 
ica. The Breton “The Gleaners,” also from 
th Smith collection, and an exceptional 
example of much beauty, was purchased by 
Mr. Smith from the late Samuel P. Avey. 

There are also a number of representa- 
tive works by the Barbzizon Masters and 
their contemporaries, the early English 
painters, many examples of American and 
modern foreign artists of distinction, a 
number of important paintings purchased 
from the Joseph Jefferson collection and 
several early merican portraits. 

The old Chinese porcelains belonging to 
the late Charles Stewart Smith will also 
be sold at the American Art Galleries on 


Friday and Saturday afternoons next at 
2:30 o'clock each day. These include the 
Famous Brinkley Sang de Boeuf Vase, 


Jades, Enamels and Glass Japanese Sword 





Guards, Knife Handles, Sword Mounts and 
other Metal Work. Old Netsukes, Greek | 
and Persian Faience and other objects of | 
art. 


HENRY REINHARDT & SON 
Old and Modern 


PAINTINGS 





New York 
565 Fifth Avenue 





Chicago 
536 S. Michigan Avenue 


Paris 
12 Place Vendome 





NOTICE TO GALLERIES 
Changes in the copy of advertisements 
and calendar must reach the office not later 
than Wednesday of each week. 





ARTISTS’ EXHIBITION CALENDAR 


CINCINNATI MUSEUM ASSOCIATION, CIN- 
CINNATI, OHIO.—Twenty-sixth annual exhi- 
bition May 24, throughout the summer. Exhibits 


to be delivered by May 5. 


— ee — 


CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 


Arden Gallery, 599 Fifth Ave.—Decorative art. May 1 
to Oct. 31. 


Ardsley Studios, 110 Columbia Heights, Brooklyn, 
N. Y.—Lithographs 


ings by a group of modern artists to Apr. 30. 


Arlington Art Galleries, 274 Madison Ave.—Works by | 


American artists, through Apr. 
Art Alliance of America, 10 E. 47 St.—Graphic arts. 
Apr. 30-May 24. 

Babcock Galleries, 19 E. 49 St.—Paintings by Henry 
R. Poore. Apr. 21-May 5. 
Belnord Gallery, Amsterdam Ave., at 87 St.—Paint- 
See Coos b aan M. Bruestle. To Apr. 26. 
Gallery, 668 Fifth Ave.—American stage 
To Apr. 26. , se i 

cn Parkway, Brooklyn, N. Y. 
EE Ere May ae Scanines y Frank 
Mura. Indefinite. ‘ 

Old laces and embroideries. Apr. 29-May 31. 
Buccini Studios, 347 Fifth Ave.—Small paintings on 
silk in tempera. May 1-10. 
Decorative art screens. May 12-Oct. 1. 
Canessa Galleries, 1 W. 50 St.—Greek, Roman, Gothic 
and Renaissance objects during Apr. 
Civic Club, 14 W. 12 St.—Caricatures. 
The City Club, 55 W. 44 St.—Etchings by a group oi 
artists. To Apr. 25 
Columbia University.—Avery Architectural Library.— 
Roosevelt memorial exhibition. May 8-June 4. 
Daniel Gallery, 2 W. 47 reg 3 exhibitions of oils. 
Annual watercolor exhibition. o. May 14. 
Richard Dudensing & Son, 45 W. 44 St.—Mexico in 


Bourgeois 
desig ns. 


watercolor by Crawford O’Gorman. To Apr. 28. 
Durand-Ruel Gallery, 12 E. 57 St.—Recently im- 
ported paintings by Renoir. To Apr. 26. 


Enrich Gallery, 707 Fifth Ave.—Lithographs of war 
subjects. To Apr. 21. 

Lithographs by Capt. Spencer Pryse. War and pre- 
war subjects. To Apr. 30. 

Ferargil Gallery, 24 E. 49 St.—American painters. 
To end of Apr. 

556 Fifth Ave. (Under the direction of Mrs. Sterner) 
Paintings by Miss Juliette Thompson. To Apr. 24. 
Old naval prints. To Apr. 30. 

Folsom Gallery, 560 Fifth Ave.—Landscapes by Amer- 
ican artists. To Apr. 30. 

Hotel Bossert, Brooklyn, N. Y.—Paintings and etch- 
ings by Ernest D. Roth. Through Apr. 

Kingore Galleries, 24 E. 46 St.—Watercolors anc 
monotypes by Paul Dougherty. To Apr. 26. 

John Levy, 14 E. 46 St.—Bird and dog paintings by 
Percival Rosseau. To Apr. 21. 

Macbeth Gallery, 450 Fifth Ave.—Paintings by Amer- 
ican artists. To Apr. 26. 


Macdowell Club, 108 W. 55 St.—Four groups of art- 


ists. Apr. 22-May 11. Last display in Gallertes. 
Metropolitan Museum, Coneeat Park at 82 St. E.— 
- to 


be | Fantin-Latour, and paint- | 
e 


including. Childe Hassam, | 





|The Penguin, 8 E. 15 St.—Annual exhibition of the 
Temporary Group. To Apr. 26. 

Ralston Gallery, 567 Fifth Ave.—Paintings by Amer- 

ican artists. To May 3. 

| Rehn Gallery, 6 W. 50 St.—Contemporary American 
artists. To end of Apr. 

| Henry Reinhardt & Son, 565 Fifth Ave.—Society ot 

American Portrtait Painters. Apr. 21-May 5. 


exhibition. To. Apr. 27. 
Scott & Fowles, 590 Fifth Ave.—Landscapes by Aston 
Knight. To Apr. 26. 
| Dorothea Litzinger Thompson Studio, 3 W. 50 St.— 
Decorative flower panels, landscapes and screens. 
Apr. 19-20. 





dustrial art designs. To May 15. 


| Howard Young Galleries, 620 Fifth Ave.—Paintings 
by Ossip Linde. To Apr. 26. 





CALENDAR OF AUCTION SALES. 


| American ‘Art Association Galleries, 6 E. 23rd St.— 
| Historical Americana broadsides, books and tracts, 
| views of N. Y. and other places. Apr. 22, at 3.00 
and 8.15; also the private library of H. M, Leveng: 
ston of Saratoga Springs, N. Y., comprising hand- 
somely bound library sets, first editions and illus- 
trated books, by order of Mr. Levengston. Apr. 23, 
at 3.00 and 8.15 P. M. 
of sale. 
Valuable ancient and modern oils, belonging to the 
heirs of the late Charles Stewart Smith, the estates 
| of the late T. T, Block, Peoria, Ill., the late William 
Macbeth, N. Y.. the late Humphrey B. Kendrick, 
Boston, and the following private owners: Mrs. Hil- 
da C. Flower, and Messrs. J. Olcott Rhines, Joseph 
F. Flanagan, John Emmons, and William Ober- 
walder. ncluded in the collection is a fine ex- 
ample of Rembrandt from the collections of Lords 
Palmerston and Mount Temple; _ representative 
works by the Barbizon masters and their contem- 
poraries, the early English painters, and many ex- 
amples of American and modern foreign artists, 
and important paintings purchased from the Joseph 
Jefferson collection,and several early American por- 
traits. Plaza Ballroom, Apr. 24 and 25, 8.15 P. M. 


Antique Chinese porcelains, jades, enamels and glass, 
Japanese sword guards, knife handles, sword mounts 
and other metal work; old Netsukes, Greek and 
Persian faience and other objects of art collected 
by the late Charles Steward Smith. At the galler- 
| ies, Apr. 25 and 26, at 2.30. Exhibition to date of 
sale. 
Mr. John Boland’s collection of the complete works 
of Axel Herman Haig. Apr. 29 and 30. Exhibition 
Apr. 24 to date of sale. 

Anderson Galleries, Park Ave. and 59 Street.— 
Miscellaneous art objects. Part V of the collec- 
tion of the late Thomas E. H. Curtis of Plainfield, 
N. J., consisting of historical blue and white Staf- 
fordshire pottery (including many rare American 


scenes), lustre ware, European porcelains and mis- | A 
cellaneous European, Mohammedan and Far Eastern! a careful examination 


objects of art. Apr. 22, aft. 


a 


Ruining an Artist’s Reputation 

In view of the recent exploitation 
drawings claimed to be by the late Aubr 
Beardsley in N. Y. and various current ex. 
hibitions of said drawings, and recognis. 
ing that among the numerous alleged draw. 
ings by the artist shown, not a single one 
is recorded in Vallance’s or Gallatin’s com. 
plete iconographies, the former having been 
done in collaboration with Beardsley, My 
Gallatin was seen by an ArT News repre. 
sentative this week, and interrogated on the 
subject. 

Mr. Gallatin said: “It is really a mog 
simple matter to establish the authenticity 
of a drawing, claimed to be by Beardsley 
All his drawings, including even those done 
while a child, have been most carefully 
recorded and, almost without exception 
everything he ever did has been reproduced 
—a great deal of his work over and over 
again. It is highly significant that of aff 
the numberless ‘fakes’ which I have seen 
both in London and here, not a single one 
has been of a recorded or reproduced draw. 
ing. It would, of course, be rather awk. 
ward to have someone produce the genuine 


| originals of any of these ‘fakes.’ 


| 


Catherine Lorillard Wolfe Art Club, Grace House, | ‘fake’ 
802 Broadway.—Exhibition of watercolors and in- | 


“The collection of Mr. Frederick H. Evans 
recently sold at the Anderson Galleries here. 


| like all genuine collections, was well known 
Salmagundi Club, 47 Fifth Ave.—Annual thumb box | * 


and of course there was absolutely no doubt 
as to the authenticity of the drawings which 
composed it. Beardsley’s drawings have 
been as carefully recorded as Whistler's 
etchings, and in most cases a pedigree can 
be easily established for them. All of the 
Beardsleys' are extremely crude, and 
very easily detected. I have studied a large 
number of Beardsley’s drawings, but I have 
never seen one executed on Bristol board. 
The artist always used a paper similar to 
Waataman’s. When reproduced they were 
only slightly reduced in size. As all of the 


| ‘fakes’ are on Bristol board, and most of 
{oom enormous in size, it shows that their 


makers are grossly ignorant of Beardsley’s 


work in the original. Most of the ‘fake’ 


oe ee have been made by piecing to- 


gether parts of poor copies of reproductions 


Exhibition Apr. 16 to date| of different drawings.” 


In view of the above presentment by Mr, 
Gallatin and from the Art News’s own in- 
vestigation, it would seem that admirers of 
| the art of Beardsley should beware of ex- 
| hibitions of his work not properly authen- 
| ticated, in justice both to the artist’s repu- 
tation and for their own interest. 


“Curious Auction Incident” Explained 
Editor AMERICAN ArT News: 
Dear Sir: 


Referring to a story published in the 
AMERICAN ArT News of Apr. 12 last, headed 
“Curious Auction Incident,” we would say 
the “Venice canvas cataloged as by W. Ged- 
ney Bunce” was not “painted by another 
and less prominent artist,” and “frankly 
signed by him,” but was painted by Mr. 
Bunce and signed by Mr. Bunce, not only 
once but twice, one signature being in the 
|lower right hand corner and so painted 
lover as to be but partly discernible, a 
casual observation showing the lettering to 
be apparently Dana, but which letters on 
with a glass, turn 
out to be nothing more nor less than part 


Rare books and MSS., stock of the late Edmond | of the name Bunce; such letters being pre- 


D. Brooks of Minneapolis. 
and eve., 25 aft. 


Fifth Avenue Auction Rooms, 40 E. 45 St.—Sale of | —-. & 
objects from the estate of the late Calvin Rae Smith,| word Venice. 


Apr. 23, aft., 24 att. | 


ceeded by the “ney” of the Gedney and 
followed by parts of the lettering of the 
This in itself should be all 


who was for 38 years Professor of Arts in the College | sufficient as a signature, but in the lower 


of the City of N. Y., at 104 Decatur St., 


Brooklyn, : : ES 
N. Y. Mon. Tues. Wed., Apr. 21-22-23. |left hand corner is another and full signa 


Heartman’s, 129 E. 24 St.—Rare Americana, includ- 


ing almanacs, American fiction, American music, | 


American poetry, broadsides, Benjamin Franklin 


items, newspapers, songsters, an unusual collection | 
of pamphlets relating to the Confederacy and Civil | 


bry _ three rare Albert Pike items. Fri., Apr. 25, 
11 ° . 

| Art Galleries of Samuel Marx, 115-117 W. 23 St.— 
| Oil paintings, mezzotints, watercolors, etchings and 


Open daily from 10 A. 5 P. M., Saturdays | engravings. Apr. 23, at 2.30 P. M. 
until 10 P. M., Sundays 1 P. M. — vA a | Walpole Galleries, 10 E. 49 St.—Chinese and Japanese 


mission, Monday and Friday, 25c., 
The Courbet Centenary exhibition. To May 18. 

Milch Gallery, 108 W. 57 St.—Selected paintings by 
leading American artists. To Apr. 30. 


Montclair Art Museum, Montclair, N. J.—Exhibition | 
by a group of contemporary French painters. 10) 
a 


y 18. 

Montross Gallery, 550 Fifth Ave-—Group of Amer- 
ican artists. To Apr. 25. 

Museum of French Art, 599 Fifth Ave.—Special toan 
exhibition of fans of France and other countries, 
also ivories, jewelry, lace and embroideries. Private 
view Mon. Apr. 21-May 3. 

Mussmann Gallery, .144 W. 57 St.—Pastels and etch- 
ings by Eugene Higgins. To Apr. 30. 

National Academy of Design, Fine Art Galleries, 
215 W. 57 St.—Ninety-fourth annual exhibition, 
to Apr. 27. 

National Arts Club, Gramercy Park—Special exhibi- 
tion by the Society of Illustrators. To May 2 

New York Public Library, Fifth Ave. and 42d St.— 
Annual shew of prints newly acquired. Through 
the summer. Print Gallery (room 321): Drawings 
from the J. Pierpont Morgan collection. Stuart 
Gallery (316): Recent additions to the print col- 
lection. Room 112: “The making of prints.” 

N. Y. School of Applied Design for Women, 160 Lex- 
ington Ave.—Indian embroideries. Apr. 21-26. 


Ninety-sixth Street Public Library, 112 E. 96 St.— 
Paintings by E. Frank Carson. 

The Paint Box, 43 Washington Sq.—Watercolors and 
drawings by Howard Heath. To May 1 

Pen and Brush Club, 134 E. 
To Apr. 29. 


19 St.—Thumb boxes. 


carvings, bronz, lacquer, porcelain mandarin coat, 
old gold fans, paintings, and other pieces. Mon. 
and Tues. eves., Apr. 21-22, 8.15 P. M. 


AUCTION EXHIBITIONS 


| Anderson Galleries, Park Ave. 
Autographs and MSS., Part II of the collection of 
Mr. C. F. Gunther. Apr. 21 to date of sale, Apr. 28. 
Chinese and Japanese objects of art, consigned by 
Saite of Nw Y., Yokohama and Hongkong. 
to date of sale, May 1-3. 


Art Objects Sale 





| 


| <A miscellaneous collection of furnishings, | 


jewelry, art objects, books, etchings, en- 
gravings, prints and paintings, belonging to 
various estates, sold by Smith & Jaffe at 
68 W. 45 St., brought a total of $50,000. 
The leading price, $5,000, was paid for 
an oil, “The Monks’ Refectory,” by Justa 
Tominz, 43 in. x 65% in.. “Grey’s Eulogy” 





earrings going for $2,500. 


The artist fund annual dinner took place 
at. the Salmagundi Club Thurs. eve. last 
week. 


and 59 Street.—| Walls. 


Apr. 26 | 


and the “Manor House,” by H. B. North- | 
cote, brought $4,200. The jewelry sold 
realized high prices, a pair of diamond | 


As is the custom, each artist painted | 


ture in the artist’s characteristic style. 
This painting, as the catalog states, was 
|sold by the estate of the late Frank R. 
Lawrence, to whom it was presented by 
the late William T. Evans, in whose house 
|at Montclair it hung for many years, and, 
|as is well remembered by Miss Evans, was 
| there seen by the many lovers and judges 
'of American paintings who were constant 
| visitors at Mr. Evans’s home, and among 
|others by Mr. Bunce himself, who at the 
| time of his visit quite naturally paid particu 
lar attention to the several examples of Mis 
|own work which then adorned Mr. Evanss 
None of these visitors, including 
| Mr. Bunce himself, had ever other that 
| favorable comment upon the picture of 
doubted in the slightest the correctness ? 
its attribution to Mr. Bunce. 

So that instead of having “an accom: 
plished art critic’ leading astray a, We 
known public gallery, in acquiring a picture 
attributed to one by whom it was no 
painted, it could readily have been re 
‘tained that the picture was painted DY 
Bunce; was signed by Bunce, and was seen 
'and recognized a one from his own han 
by Bunce himself. 
"The picture has been owned by those who 
knew a Bunce when they saw one, an ere 
never doubted, nor had reason to doadl 
the painting to be other than by C 

And last, and by no means least, ‘oan 
language of one well known Ae 
artist who saw the picture at the exhibitt ‘ 
“it has Bunce written all over tt. 

G. T. Kirby. 


a small picture which was drawn by number.! N. Y., Apr. 14, 1919. 
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PAINTINGS 


BY 
American Artists 





WILLIAM MACBETH 


Incorporated 


450 Fifth Avenue — 40th Street - New York City 


goa 0 





ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 





MODERN PAINTINGS 
Exhibition by . American Artists 


Every Fortnight During the Season 











THURBER ART GALLERIES 


American and 
Foreign Paintings 








75 EAST WASHINGTON STREET | 
CHICAGO, ILL. 








ANDERSON 
ART GALLERIES 


426 S. Michigan Ave. CHICAGO 
Foreign 
American P AINTINGS 








ON VIEW MONDAY 


PLAZA ART ROOMS, Inc. 


‘5-7 EAST 5%h ST. 
(Near Fifth Ave.) 
Edward P. O'Reilly. Auctioneer. 
rELEPHONE PLAZA 8444. 
Announces and invites the Public to attend the 
Most Important Exhibition and Sale at Auction 
f Home Furnishings held in New York this season 


TO CLOSE THE 


ESTATE OF 
MARGARET E, ZIMMERMAN 
GOODS REMOVED FROM 
HER COUNTRY HOME AT 


Lenox. Massachusetts 
AND HER CITY RESIDENCE 


400 Park Avenue, 
NEW YORK CITY 
TO 
The Plaza Art Rooms, Inc., 
5 & 7 East 59th Street, 
New York City 
For convenience of Sale 
By order of 


H. C. LAKIN, Esq. 
\ttorney for the Executors, 

49 Wall Street, New York City. 
Consisting of fine Tapestries, Brussels. 
Flemish, Aubusson, etc., Italian and 
English Needlework Furniture, Diamond 
Jewelry, Paintings, Oriental Rugs, Italian 
Florentine & French Furniture, China, 
Glassware, Linens, Silverware, Books on 
Art and Porcelains, etc. 

There also will be included in this sale consign- 
ments from other Estates and from a private apart- 
Ment in the. Hotel Plaza, City. 
SALE DAYS: Wednesday, Thursday, 
Friday & Saturday, Afternoons, April 23, 
24, 25, and 26, at 2:30 each day. 

EXHIBITION AND SALE 

under the direction of 
EDWARD P. O’REILLY 
Catalogue on Application. 











Howard Heath at Paint Box 
The Paint Box Gallery, No. 43 Washing- 
ton Square, South, is exhibiting fourteen 
Pictures and a number of sketches by How- 
ard Heath to May 1. Mr. Heath is a mem- 
tr of the N. Y. Water Color and Salma- 
gundi Clubs and the Society of Illustrators. 





Art Club’ Officer Honored 

The members of the N. Y. Watercolor 
Club gave a surprise party Monday evening 
last, ‘to the club’s vice-president, Mrs. E. 
N. Vanderpoel, at her residence, 22 Gra- 
mercy Park. An album containing some 40 
original sketches by the club members was 
Presented for the members to Mrs. Vander- 
or in a gracious speech by Henry B. 
nell, Colin C. Cooper recited some ap- 
Propriate humorous verses, and C. C. Cur- 


tan did his well known “stunts.” A charade | 
Was also given, 


jing by 
|erland, one of an interesting group of prints 




















Che Pennsylvania Academy 
of Fine Arts | 


The Oldest Art School in America 


Summer School at Chester Springs 

Chester County, Penna. 
('pen-air instruction. | igh, rolling land. Beoutiful and 
histori scenery. ‘lensi- courts, croquet grounds, ete. 
Ke ard (including tuitien) $10.00 per week and upward. 
OPEN SOW No student, without special permission, 
will he accepted tor a stay of less than two weeks. Send 
fer circular. | eference. if requested, will he given by 
ay plir ants. 











Resident Manager, D. ROY MILLER 


Chester Springs, Chester County, Penna. | 

















Old Naval Prints Haggin Again in Trouble 


In the rear lower gallery at 556 Fifth} Ben Ali Haggin, recently adjudged an in 
Ave. there is a collection of Old Naval | voluntary bankrupt, has now been asked by 
Prints of rare interest, which comprise ac-j assistant District Attorney Kilroe regard- 
quatints and lithographs re‘ating to marine |ing the proceeds from an exhibition of his 
subjects. All kinds of boats and vesse!ls| portraits which he held last season at the 
of various characters are illustrated and | Jacques Seligmann Galleries, 705 Fifth Ave 
include battleships, yachts and fishing ves-| proclaimed as for the benefit of families of | 
sels of early types, American, English,| French artists made destitute’ by the war. | 
Spanish, French, and Irish. Many histor-| Mr, Eugene Glaenzer of the Seligmann firm 
ical incidents are recorded, such as the | says that he gave Haggin the gallery free of 
“Capture of La Nereide, 1797” from a paint-| charge on the understanding that the artis’ 
i T. Whitcome, engraved by T. South-| would remit all proceeds from commissions 
on the sale of his portraits at the displ-) 

















THE GLEANERS 
Jules Breton 
To be sold at Plaza Ballroom April 25 next 








and from catalog sales to him to be for- | 
warded to Mr. Seligmann in Paris, for dis- 
tribution to the beneficiaries there, but that 
the artist has never made any accounting. 

Haggin did not respond to a subpoena 
demanding his presence at the District At- 
torney’s office, but said over the ‘phone that 
there had been no proceeds from picture 
-ommissions and that nothing had been said 
in the catalog as to the procee‘s of its sale 
being turned over to the fund. Mr. Glaenzer 

William Sartain recently returned to his | states that the young women who sold the 
studio 130 W. 57 St. from Montreal, where | catalogs at $1 each said the proceeds were 
he painted several portraits. | for the fund. 


EXHIBITIONS OPEN SUNDAYS 1-5 P. M. 
EXHIBITIONS AND SALES AT THE 


ANDERSON GALLERIES 


PARK AVENUE & 59th STREET, NEW YORK 
To he sold Tuesday afternoon, Afri] 29nd, at 2:30 


HISTORICAL STAFFORDSHIRE POTTERY 
AND MISCELLANEOUS ART OBJECTS 


COLLECTED BY THE LATE 


THOMAS E. H. CURTIS 


TO BE SOLD BY THE DIRECTION OF 


H. LOUISE CURTIS (Administratrix) 


representing captures made by the Brit- 
ish. “A Schooner With A View of New| 
York,” published in 1807, and “Naval Battle | 
Between the Shannon and Chesapeake,” | 
are among the important American acqua- | 
tints, and “Fishing Boats in a Breeze,” “A 
Lugger with a View of the Eddystone Light | 
House,” and “Tacking,” are some of the 
fishing series. There are several depictions 
of American and English yachts. 
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ESTABLISHED i900 


cw Ehrich Galleries 


Dealers in 


Paintings bp “Old Masters” 
707 FIFTH AVE., at 55th St.,. NEW YORK 








[MPORTANT works of the 
“Old Masters” are to be 
found in our galleries at all 
times. Notable and rare ex- 
amples are constantly being 
acquired by us. Paintings 
purchased Be us are always 
exchangeable at the full 
purchase price, 
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Paintings 


ON VIEW 
Engravings, Auto- 


graphs, Busts, Statuettes, etc. 


relative to 


AMERICAN HISTORY 








Bonaventure Galleries 


601 FIFTH AVENUE, NEW YORK; 
near 48th Street 




















AMERICANS 


FERARGIL 
24 East 49th Street 














SAMUEL MARX 
announces 


PUBLIC EXHIBITION 


Now and continuing daily up to 


date of sale 
At his art galleries 


115-117 West 23rd Street 
OIL PAINTINGS 


Mezzotints Water Colors 
Etchings and Engravings 
belonging to 
Mrs. W. R. Breed of Cleveland, Ohio 
and formerly belonging to the Estate of 
Mr. Daniel S. Miller of New York 
TO BE SOLD AT . 
Unrestricted Public Sale 


Wednesday Afternoon, April 23rd 
Starting at 2.30 o’clock P. M. 
Catalogues on request 


SAMUEL MARX 


116-117 WEST 23rd STREET, CITY 














Heraldic Researches 
made and information given as to family 
descendancy. Established facts very often 
surprising; ancient lineage;—connection 
mostly having gone lost. Retracing of an- 
cestors and establishing of rightful escut- 
cheons with co-operation of applicants 
guaranteed. Armorials designed and artis- 
tically executed in watercolors. Scientist 
is of European birth and school and him- 
self of old descendancy. Apply to Heraldic 
Specialist, c/o of American Art News, 15 E. 
40 St., N. Y. City. 


FOR RENT—Two attractive bungalows on 
the water front at Provincetown, Mass. 
All modern improvements. Address: 
Mrs. Phelps, 161 E. 71 St, N. Y. City. 
Tel. Rhinelander, 621. 





The Nat’l Arts Club members’ sketch dis- 
play will open May 7. Painter members 
are invited to participate. Sketches not to 
exceed 16 by 20 inches and frames not more 
than two inches in width. A 10% commis- 
sion will be charged on all sales. All work 
submitted will be passed upon by a jury. 
As many as six sketches may be submitted 
by an exhibitor. Sketches must be deliv- 








ered to the galleries, 119 E. 19 St., May 2-3. 
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LEWIS np 
SIMMONS 


Rare Objects ot Art 


R.C.& N.M. VOSE. 


ESTABLISHED IN 1841 


HIGH GLASS PAINTINGS 











Scott & 








Fowles 


ART 
GALLERIES 








JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


















> Original Etchi 
Colored Sporting Bins 
Old Buglsh Morzotints 


$67 FIFTH AVENUE ~NEW YORK 
AT 46th STREET 



































C. & E. CANESSA 


Antique Works of Art 


Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 
New York: 1 West 50th St. 














Established 1888 


HENRY SCHULTHEIS COMPANY 


announce the opening of 
their new Galleries at 


425-427 FIFTH AVE., and 38th ST. 























MEXICO in WATER COLOR 
by CRAWFORD O’GORMAN 


R. DUDENSING & SON 


45 West 44th Street New York 











582 FIFTH AVE. 


NEW YORK 


Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 
PARIS Fine Leather Goods, Etc. 


LONDON 





N. E. MONTROSS 


Works of Art 
MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 








ACKERMANN 





Established by John 


E. C. BABCOCK 


Successor to Snedecor & Co. 


Snedecor in 1852 





Fine Quality Paintings 





19 EAST 49th STREET 


NEW YORK 











Old English 


& WORKS 
741 FIFTH AVE. 





FRANK PARTRIDGE 


Furniture 


Antique Chinese Porcelains 


OF ART 
NEW YORK 


26 King St., St. James’, London 








Sporting Paintings 
Rare Prints : 
New York 10 East 46th Street 











4 Exclusive Screens 
Established 1886 


Buccini Studios 
347 FIFTH AVE., NEW YORK 
Interior Decoration 


Paintings 











ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 
Incorporated 


7 W. 36th St New York 











JOHN LEVY 


HIGH CLASS 
PAINTINGS 


¥ 


14 EAST 46th STREET 
OPPOSITE THE RITZ-CARLTON 











Chicago 620 South Michigan Avenue| & 








\ 


Robert B. Maussmann 


The FINER FRAMES 





 Mezzotints - Etchings - Mirrors 
OBJECTS f¢ ART 





144 WEST 57th STREET 
¥ Telephone 208 Circle - NEW YORK 











ROBERT 


HYMAN 


Foreign and American Paintings 
Bronzes and Objects of Art 


8 WEST 45TH ST. 


NEW YORK 


To the Trade a Specialty 
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725 Fifth 








Ce ee ae ae 


New York 
9 Rue de I1’Echelle 


Paris 
~ —>}>->-¢o——_ 
6 Ancient Paintings 
= Specialty Primitives 
mii 









Avenue 






Old Dutch Masters = 





In writing to advertisers please mention the AMERICAN ART NEWS 































and Old Masters Gael PARIS 
AMERICAN 
605 Fifth Avenue MODERN DUTCH 
NEW YORK , Jacques Seligmann & Co 
RE ae POTD BOSTON 090 Fifth Avenue 705 Fifth Avenue 
PARIS—16 Rue de la Paix 398] BOYLSTON STREET NEW YORK NEW YORK 
a ae ie RUNNIN lg 
i! came THE 2 —_ 
RALSTON 1855—1919 F | Cc I . = Young’s Art Galleries 
O’BRIEN ART GALLERIES olsom Wa a = Paintings 
ame «- 560 Fifth Avenue (Dreicer Building) = 
GALLERI ES ee elt nes 2 Anuriran Artists 
by American and Foreign Artists" AMERICAN PAINTINGS = sas; Sica: wok ee 
HIGH CLASS PAIN? INGS 334 South Michigan Blvd. Rare Persian Faience 3 ae 9 ales ote 
OF THE EARLY ENGLISH i CHICAGO — 
GBARBIZON SCHODIS chemo DREYFOUS aii 





Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 


ULL 1 


27 West 56th Street - New York 














Arthur Tooth & Sons 


Established 1842 


High Class Paintings 
London: 155 New Bond Street 


Paris: 41 Boulevard des Capucines 

















|38 KASR-EL-NIL - 








Holland Galleries 


nN 
(Established 1858) 
American and Foreign Paintings 
500 FIFTH AVENUE, ‘NEW YORK 
N, W. Cer. 42nd St. 















KELEKIAN 
Objets de Collection 


709 FIFTH AVENUE - NEW YORE 
2 PLACE VENDOME -_ =. PARIS 
CAIRO 


—— 














London 


Osaka Boston 


Shanghai 
YAMANAKA & 60. 
680 Fifth Avenue 
NEW YORK 


WORKS oF ART 
FROM = 


JAPAN AND.CHINA 


Peking 


















’ ia aoe) 


